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Message from the Director

The year 2009 marks the 30th anniversary of the Korean Cultural Service New York (KCSNY), and
I am pleased to culminate this year with the exhibition Faces & Facts: Korean Contemporary Art in
New York. Though the KCSNY has undergone changes through the years since its foundation in 1979,
the visual art program has been one of its most intense and focused activities. The KCSNY’s Gallery
Korea, which was created in 1985, has been established as an exciting venue for showcasing both
traditional and contemporary, international and Korean art, and Faces & Facts is a special tribute to
the achievements of many Korean artists who have enriched the KCSNY with their significant works
and creativity. This event is also a celebration of KCSNY’s 30th anniversary.
Faces & Facts features more than 50 Korean and Korean American artists who are currently based in
New York and are actively engaged in the local and international art scenes. It portrays the tremendous
diversity in contemporary Korean art and showcases a variety of interests, styles, and issues. This is
the largest exhibition the KCSNY has ever organized, not only in terms of the number of participating
artists, but also the number of venues. I am delighted to present the artists simultaneously at three
locations: Gallery Korea of the KCSNY, the Queens Museum of Art, and the Sylvia Wald and Po Kim
Art Gallery.
The KCSNY would not have been able to present its exhibition at Gallery Korea without the public’s
continuous support and the spontaneous participation of artists. For three decades, Korean artists from
different generations have been actively involved in exhibiting their works and exchanging ideas. This
artistic community has prompted an interesting dialogue around Korean art and identity. Many artists
featured in the Faces & Facts show have exhibited more than once at Gallery Korea.
Korean contemporary art has been recognized more than ever in the United States in recent times.
In New York alone, Korean artists have been paid more attention at galleries and museums. I look
forward to Korean artists continuing to be a thriving part of the cultural interchange in New York City,
and encourage Gallery Korea to maintain its reputation for being an exciting and visionary place to
communicate contemporary art.
There are many individuals and institutes who have made this exhibition possible. I would like to
thank Po Kim, one of the artists in the show and Director of the Sylvia Wald and Po Kim Art Gallery,
Tom Finkelpearl, Executive Director, and Hitomi Iwasaki, Exhibition Director of the Queens Museum
of Art for their generous support and enthusiastic collaboration on this exhibition. I also thank
Lilly Wei, who participated in the initial review of the artists. My thanks also go to Jane Farver and
Judy Kim for their contribution to the catalogue, and Whanki Museum of Art, Korea, Art Projects
International, New York, Tina Kim Gallery, Danese Gallery, Lehmann Maupin Gallery, Anton Kern
Gallery, Newman Popiashvili Gallery and Young Kyun Lim for providing photographic material or
for loaning works. I would also like to extend my gratitude to the individual collectors who have lent
pieces from their collections, including Mr. Matthew Kim and Mr. Hyungki Choi. Most of all, thank
you to all of the participating artists, whose generous support has given the KCSNY an opportunity
to organize this wonderful show! Finally, I would like to thank all of the people who have attended
exhibitions and supported the work of the KCSNY.

Soo Keun Song

Director
Korean Cultural Service NY
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Foreward

Yu Jin Hwang

Curator
Korean Cultural Service NY

New York City has become a special setting for contemporary arts and culture and as a result
has drawn artists from the all over the world; Korean artists are no exception. From the 1950s
onward, more and more Korean artists have headed to New York to be part of the international
art stage. The exhibition Faces & Facts : Contemporary Korean Art in New York features
contemporary Korean artists based in New York City. Many of the artists participating in the
exhibit have been trained in different disciplines in art schools in Korea and discovered new
visual insights and an artistic language in New York.
In this present time of globalization and interconnectedness, national origin or geographic
boundaries might be an improper nomination to conceive a show, but it is not our intention
to confine the exhibit into the narrowness of ethnic backgrounds. The purpose of the show is
rather to disclose how the foreign experience and living in the United States has contributed to
nurturing the visual artists’ inspiration, and to reveal the arresting interaction between different
cultures and backgrounds. Indeed, the dialogues Korean expatriate artists have initiated with
Korean artists in Korea and non-Korean artists abroad will be an interesting point of reference
for the exhibit.
The first arrival of a Korean artist in New York dates back to 1922, when painter Jang Bal
attended Columbia University for two years to study Art History and Aesthetics. Mr. Jang
went back to Korea and became a pioneering art educator, and one of the founding members
of the first art school in Korea, namely the College of Arts of Seoul National University, which
was established in 1946. In the years following, many Korean artists left Korea for the U.S. at
different stages of their Has lived and were duly influenced and motivated by their experiences.
For example, John Pai arrived in the U.S. in 1949 at the age of 11, and resided in Wheeling,
West Virginia, where he had his first one man show at the age of 15 in the Olebay Institute.
He received high school education in New Jersey, and got a full four year scholarship from
Pratt Institute, New York. He ultimately became a professor at his alma mater. Another artist,
Po Kim, came to New York in 1957 at the age of 40 after serving as an exchange professor at
Illinois University for two years, and has resided in New York City since the 1950s. Nam June
Paik moved to New York in 1964 at the age of 32 after his German period, and stayed for four
decades until his death in 2006.
We find incomparable numbers of Korean artists arriving in the 1980s after the Korean
government liberalized overseas study in 1981. The KCSNY was one of the only venues for
Korean artists to show their works at that time, and the development of the Gallery Korea of
the KCSNY and the progression of Korean artists were inherently linked. Both artists based in
New York and artists from Korea have had opportunities to introduce their contemporary works
to New York audiences at Gallery Korea. It must be noted that KCSNY has also sponsored
exhibitions held outside the Gallery Korea, from the Brooklyn Museum’s Korean Drawing Now
exhibit in 1981 to the exhibition Il Lee: Ballpoint Drawings held at the Queens Museum of
Art in 2007.
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The exhibition Faces & Facts opens at Gallery Korea of the Korean Cultural Service NY, and
is comprised primarily of living artists in New York. Other venues that are exhibiting works
have also had a significant role in the development of the Korean art scene in New York. The
Queens Museum of Art (QMA) has been one of the foremost endorsers and promoters of
Korean art in recent decades. By organizing year-round invitational programs and by hosting
exhibits, QMA has been a stronghold, showing more than several dozen Korean artists. The
Sylvia Wald and Po Kim Art Gallery, which opened in April 2009, is the first art museum a
Korean artist has inaugurated in New York. Po Kim, as mentioned, has been a practicing New
York artist since 1957 and is one of the elder statesmen of contemporary art. Sylvia Wald is
his wife and an artist in her own right who has been recognized for her creative endeavors.
Thus, the Po Kim space itself physically symbolizes the presence of Korean art in
New York City.
The Faces & Facts exhibition is divided into three parts and is accordingly housed at three
locations. Gallery Korea’s “Abstraction” series includes the drawings, paintings, mixed media
and sculptures of Theresa Chong, Yong Jin Han, Chung Yoon Kim, Jung Hyang Kim, Po Kim,
Tchah-Sup Kim, Whanki Kim, Woong Kim, Young Gill Kim, Il Lee, Sang Nam Lee, Choong
Sup Lim, Byoung Ok Min, Miae Moon, John Pai, Joseph Pang, ChungHwan Park, and
Ga Hae Park.
The Sylvia Wald and Po Kim Art Gallery exhibits works that are part of the “Into the Life”
theme and includes artists whose subject matter or materials are taken from everyday life.
Artists featured in this series include: Chong Gon Byun, Ildan Choi, Jung Hee Choi, Sung
Ho Choi, Nancy Hwang, Chan Seong Jung, Kyung Jeon, Sook Jin Jo, Ik-Joong Kang, Jin Soo
Kim, Mikyung Kim, Myong Hi Kim, Sun Kyung Kwak, Seong Lee, Soo Im Lee, Jong Il Ma,
Jaye Moon, Hyungsub Shin, Jean Shin, Chan Hee Hong, Hong Seon Jang, Hee Soo Kim, Jung
In Kim, Eung Ho Park, J.Grace Rim and Haeri Yoo.
The Queens Museum of Art’s “Media, Media” exhibit presents the photographs and videos of
Miru Kim, Kimsooja, Do Ho Suh, Nam June Paik, Eunjung Hwang, Shin Il Kim, Young Sam
Kim, Koh Sang Woo, Kakyoung Lee, and Jaye Rhee.
Jane Farver gave an insightful context and historical cases of Korean artists’ activities in past
years, and Judy Kim provided a well-focused vision on the future of Korean art abroad. I have
talked with a few selected artists who are participating in the show; the dialogue between us
will appear at the end of the brochure.
I hope the show will provide diverse sources of inspiration and discourse, ranging from
Korean history, Eastern culture and philosophy, to autobiographical, social, cultural, and
environmental issues, which have inspired these artists. I trust that the exhibit will foster
an open discussion on the present state of Korean contemporary art in the context of
contemporary art in general.
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Thoughts on
Thirty Years
Jane Farver

Essay: Jane Farver

This year is the 30th anniversary of the Korean Cultural Service NY in New York City.
Over that span of time, its Gallery Korea has mounted numerous exhibitions, introducing
many new Korean and Korean American artists to New York audiences. The Korean
Cultural Service NY deserves special congratulations for three decades of unstinting
efforts in supporting the works of Korean and Korean American artists and for serving as
an ongoing and important site of cultural exchange in New York City.
This also seems to be an appropriate time to take stock of just how much Korean and
Korean American artists have contributed to the New York art scene since 1979. Space
and memory are limited here; thus, the following is not intended to be a comprehensive
history but rather a subjective recollection of events.
A number of Korean American artists, including Nam June Paik, Po Kim, Whanki Kim,
Yong Jin Han, Tchah-Sup Kim, Choong Sup Lim, Theresa Hak Kyung Cha, and others
were exhibiting their work in New York City in the 1960s and ‘70s. Fluxus star Paik, a
pioneer in video art, was the subject of numerous major gallery and museum exhibitions,
including solo shows at the New School for Social Research in 1965, the Museum of
Modern Art in 1977, and the Whitney Museum of American Art in 1982 (as well as
the Guggenheim Museum in 2000). One of the giants in late 20th century art, Paik’s
influence on succeeding generations of artists cannot be overstated. Another influential
artist, abstract painter Po Kim, arrived in New York in the 1950s and has been exhibiting
his canvases in the city since then. (Ninety-two-year-old Kim’s studio on the fourth floor
of 417 Lafayette Street recently became the Sylvia Wald and Po Kim Art Gallery, named
after the artist and his wife, also a painter.) Another famous Korean painter, Whanki Kim,
lived in New York from 1963-1974, and well-known sculptor Yong Jin Han exhibited in
the area in the late ‘70s and early ‘80s. In 1977, Tchah-Sup Kim exhibited in Acquisition
’73-‘76 at the Museum of Modern Art in New York. In 1978 and 1980, sculptor/
installation artist Choong Sup Lim exhibited at P.S.1 and the Queens Museum of Art.
Conceptual artist Theresa Hak Kyung Cha moved from California to New York in 1980
and presented her film/video installation Exilée, which incorporated autobiographical
elements as well as themes of language, memory, displacement, and alienation, at the
Queens Museum of Art in 1981. She published her influential work Dictée in 1982
shortly before her untimely death. However, work by Korean American artists by and
large did not begin to make it into the mainstream New York scene until the latter part of
the 1980s and the 1990s.
The early 1980s in New York saw the debut of two significant alternative spaces that
were directed by Korean American artists. The Storefront for Art and Architecture, which
has continued to produce consequential exhibitions and publications, opened in 1982.
Directed by Kyong Park, it has remained committed to the advancement of innovative
positions in architecture, art, and design. Minor Injury, which was dedicated to providing
alternative exhibition facilities for artists operating outside of the mainstream, was
launched in the Greenpoint/Williamsburg section of Brooklyn in 1985. This space was
run by artist Park Chul-ho, who exhibited and wrote under the name of Mo (“anonymous”
or “anybody”) Bahc and would later return to Seoul and gain international recognition
exhibiting under the name of Bahc Yiso.

Jane Farver is Director of MIT List Visual Art Center. She was previously Director of Exhibitions at the
Queens Museum of Art, New York (1992-97); and Director of the Lehman College Art Gallery, City
University of New York in the Bronx, from (1989-92.) Her exhibition with catalogue, Global Conceptualism: Points of Origin, 1950s-1980s, toured nationally, and she was one of six guest curators for the
2000 Whitney Biennial.
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Nam June Paik with Charlotte
Moorman at the Korean Cultural
Service NY, 1986
Photo courtesy of Young Kyun Lim
Whanki Kim In his New York atelier,
1971, Photo courtesy of Whanki
Museum

In March of 1987, Minor Injury introduced a new Korean art movement to New York
and the United States with the exhibition Min Joong Art: New Movement of Political
Art in Korea, which was organized by Jung Boksoo and Um Hyuk. Min Joong art
or “people’s art,” which focused on the socio-political conditions in South Korea,
was an expression of discontent on the part of the Korean people with the repressive
regime of South Korean President Chun Doo-hwan. The exhibition was followed
by a second show, Min Joong Art: New Movement of Political Art in Korea, which,
at the urging of Mo Bahc, took place at Artists Space and was timed to coincide
with the 1988 Summer Olympic Games. Sung Wang Kyung and Um Hyuk were the
curators for this exhibition. The work of Min Joong artists also was featured in two
exhibitions at the Queens Museum of Art in the 1990s.
The late 1980s also brought the work of Korean American Christine Choy to national
attention. Her film, Who Killed Vincent Chin (1987), recounted the murder of Chin,
an automotive engineer who was mistakenly thought to be Japanese by an assembly
line worker who blamed him for the competitive threat of Japanese auto makers. The
film, which she made with Renee Tajima, was nominated for an Academy Award and
included in the 1989 Biennial at the Whitney Museum of American Art (as was Nam
June Paik’s Living with The Living Theater(1989). That same year, abstract painter
Woong Kim had his first solo show of his lyrical, semi-abstract canvases at M-13
Gallery in New York.
1990 saw the mainstream U.S. media focus attention on Korean Americans when
African Americans boycotted the Red Apple grocery in Brooklyn over an altercation
between a Haitian immigrant and the store’s Korean American owner. On April 29,
1992 (Sa-I-Gu), Los Angeles burned in riots that pitted African Americans against
Korean Americans after the announcement of a “not guilty” verdict in the Rodney
King trial. However, the early 1990s also saw many positive new developments for
Korean Americans in New York’s visual arts scene. In 1990, Godzilla, the Asian
American Art Network, a New York-based art collective was co-founded by Ken
Chu and Margo Machida to promote networking and mutual support among Asian
and Pacific Islander American artists and professionals, including Korean American
artists. 1990 was also the year that Mo Bahc, Sung Ho Choi, Yong Soon Min, and
Hye Jung Park formed SEORO Korean Cultural Network to address and promote
issues relevant to Korean immigrant culture. Until 1994, they published the SEORO
Bulletin, a quarterly newsletter that included articles on cultural criticism, member’s
writings, and announcements of various events. Also in 1990, a monumental
drawing by Y. David Chung and photo works by Yong Soon Min were included in
The Decade Show (a collaboration between the New Museum of Contemporary Art
and the Studio Museum in Harlem); and Kang So Lee’s first solo show of abstract
paintings derived from nature took place at the Korean-owned Haenah-Kent Gallery.
In 1992, solo exhibitions of epic figurative drawings by Y. David Chung took
place at the Whitney Museum of American Art and the Alternative Museum, and
a multitude of the three-by-three-inch paintings that Ik-Joong Kang painted while
traveling on the subway were presented in a solo show at the Queens Museum
of Art. There were also 1992 solo shows by Byron Kim at Max Protetch Gallery
and Michael Joo at Nordanstad-Skarstad Gallery, in which Kim’s monochromatic
abstract paintings and Joo’s ironic pseudo-scientific sculptures used the language of
Minimalism to convey new information about identity. Jin Soo Kim presented
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Il Lee
Installation vIew of Il Lee : Ballpoint
Abstrations at the San Jose
Museum of Art, which travelled, in
part to The Queens Museum of Art
in 2007, Courtesy of Art Projects
International, New York

Tacit Transit, a major abstract sculptural installation in the Grand Lobby of
the Brooklyn Museum in 1992. Il Lee had his first New York solo exhibition at
Haenah-Kent Gallery in 1992 and his first solo exhibition of abstract ballpoint
pen “paintings” at Art Projects International in 1997. He also had a mid-career
retrospective at the San Jose Museum of Art and a solo exhibition at the Queens
Museum of Art in 2007.
In 1993, the Asia Society presented traditional Korean art in its major exhibition,
Korean Arts of the Eighteenth Century: Splendor & Simplicity, while contemporary
artists Kimsooja’s fabric works and Sowon Kwon’s digital works appeared in Trade
Routes at the New Museum of Contemporary Art. Kimsooja’s works also were
included in the exhibition In Their Own Images, at P.S.1. Byron Kim’s Synechoche
(1991-92) and Belly Paintings(1992) and filmmaker Christine Chang’s work, Be
Good, My Children (1992), were included in the controversial 1993 Biennial at
the Whitney Museum of American Art, which traveled to the National Museum
of Contemporary Art in Seoul. Other Visions, a solo sculpture exhibition that
demonstrated Choong Sup Lim’s extraordinary ability to coax meaning from his
materials, also took place at the Neuberger Museum of Art, at SUNY Purchase, NY,
in 1993.
In 1993-94, several group exhibitions that included works by Asian American Artists
also took place. Godzilla presented Curio Shop at Artists Space in 1993, and Margo
Machida organized Asia/America: Identities in Contemporary Asian American Art
for the Asian Society Galleries in 1994. Asia/America was an exhibition of works
by twenty foreign-born Asian American artists from a diverse group of countries
ranging from India and Vietnam to Japan and Korea, and it included works by Sung
Ho Choi, Y. David Chung, Jin Soo Kim, and Yong Soon Min.
My personal connection to Korean American artists was formed primarily through
my role as a curator for the exhibition Across the Pacific: Korean and Korean
American Artists, which took place at the Queens Museum of Art in New York in
1993. The exhibition of 36 artists originated with SEORO, whose members
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1. Alice Yang, “Looking for the
Identity of Korean Art,” in Why Asia?
Contemporary Asian and Asian
American Art, edited by Jonathon
Hay and Mimi Young (New York and
London: New York University Press,
1998), 67, 68.
2. In 1980, South Korean students,
workers, and citizens participated
in meetings and demonstrations
nationwide for a new democratic
government to be instituted. Chun
Doo-hwan declared martial law,
touching off the Kwangju Uprising
in the provincial capital of Kwangju
in which hundreds were massacred.
Chun Doo-hwan became president
and arrested Kim Dae Jung on
sedition charges, proscribed 800
politicians from public service, and
censured artists and professors.
The history of the city and these
events plays a role crucial role in
the Gwangju Biennale’s identity, and
is sometimes directly referred to in
special exhibitions that are part of
the Biennale’s programs.

Mo Bahc, Sung Ho Choi, Yong Soon Min, and Hye Jung Park, brought the
concept for the exhibition to the Queens Museum. I was invited to organize
the Korean American part of the exhibition, and Korean curator Young Chul
Lee was enlisted to organize the Korean section. Hye Jung Park and Christine
Chang took on the task of organizing the Korean American film and videos,
and researcher Sae June Kim made an enormous contribution to the show as
well. Unlike other exhibitions that sought strength in numbers by showing
Asian American artists, this show narrowed its focus to concentrate on Korean
and Korean American artists whose work was concerned with effects of
social and political realities on the formation of Korean and Korean American
identities. As critic Alice Yang stated:
…it brought to the fore the correspondences as well as differences between
the Korean and Korean American artists. …the issue at stake in the work
of the Korean artists is not ethnic but national identity…[while the Korean
American artists] portray the complexities and tensions of a multi-ethnic
society that is simultaneously composed of and splintered by diverse
interests and claims.
When a number of the Korean artists came to New York for the exhibition and
several of the Korean American artists traveled to Seoul for the opening of the
show at the Kumho Museum in Seoul in 1994, the possibility for an interesting
dialogue between the two groups of artists was realized.
1995 saw South Korea take two major steps into the international art world.
One was the inauguration of the South Korea Pavilion in the Giardini of the
Venice Biennale for the 46th International Art Exhibition (artists: Hun Kwak,
In-kyeum Kim, Soo-cheon Jheon, and Hyong-keun Yun; commissioner: Il
Lee). The other was the debut of the Kwangju (later Gwangju) Biennale (first
Artistic Director: Lee Yongwoo), which attracted many international artists,
curators, and critics to Korea for the first time.
These events have continued, and they have been relatively porous over time:
Korean American curators have served as curators and commissioners for
both Gwangju and Venice. A number of Korean American artists have been
invited to represent South Korea in Venice, including Ik-Joong Kang, Bahc
Yiso, Michael Joo, and Do Ho Suh. New Museum curator Eungie Joo was the
Pavilion’s most recent commissioner, organizing an exhibition of works by
artist Haegue Yang for the 53rd Venice Biennale in 2009. And Kyong Park and
Yu Yeon Kim (who organized several exhibitions of contemporary Korean art
in New York, including In the Eye of the Tiger at Exit Art in 1997 and Korea
Transfer, organized by KCSNY and held at the Permanent Mission of the
Republic of Korea to the United Nations, New York City in 2006) each have
served as a curator for the Gwangju Biennale.
1996 brought work by artists from South Korea to New York in curator Apinan
Poshinanda’s Traditions/Tensions: Contemporary Art in Asia exhibition that
was shared by the Asia Society, the Queens Museum of Art, and NYU’s Grey
Art Gallery. That year, Ik-Joong Kang’s exhibition, 8940 Days of Memory,
featuring wall tiles and a life-size figure of General Douglas MacArthur made
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Jung Hyang Kim, 2005
MTA Arts for Transit for the
Crescent Street Subway
Station, Photo courtesy of artist

Soonae Tark
Love You, 2008
Acrylic, acrylite sheet on wood,
20x8ft, P.S.306 ECC, Queens,
NY, Photo courtesy of artist

Nancy Hwang
Hairwashing project, 2002
Performance View at
Petrosino Park

of cast chocolate, took place at the Whitney Museum of American Art at Philip
Morris, as did a solo show The Thinker by Cody Choi at Deitch Projects. Seong
Chun had the first solo exhibition in New York of her knitted sculptures in 1997.
In 1998, Theresa Chong had her first one-person exhibition of her delicate
abstract works on paper at Danese Gallery; and Sang Nam Lee had his first solo
show of abstract paintings at the Elga Wimmer Gallery.
In 1999, the Queens Museum of Art opened the traveling exhibition Global
Conceptualism: Points of Origin, 1950s-1980s, which included a section on
Korean art organized by Wang Kyung Sung in which he looked at Min Joong
art as a conceptualist strategy of resistance. This show traveled to the Miami Art
Museum, the Walker Art Center, and the MIT List Visual Arts Center. 1999 also
saw the first solo exhibition by Nikki S. Lee at the Lesley Tonkonow Gallery,
which included a number of Lee’s “projects” in which she assumes various
borrowed identities, as well as an exhibition of wall drawings by Byron Kim
at the Whitney Museum of American Art at Phillip Morris. Also, during the
1990s and the 2000s, artists Mo Bahc (1995), Sung Ho Choi (1996), Y. David
Chung (1998), Ik-Joong Kang (1997), Yong Soon Min (1998), Eung Ho Park
(2003), and Soonae Tark (2008) created major permanent pieces for New York
City under the auspices of its Percent for Art program (Jean Shin will create a
work for the Percent for Art Commission in 2010). Shin, Ik-Joong Kang, and
Jung Hyang Kim also have made permanent works for New York’s Metropolitan
Transportation Authority.
In 2000, Do Ho Suh’s first solo show of sculptures composed of thousands
of tiny cast rubber figures and works on paper took place at the Lehman
Maupin Gallery, and his ghostly fabric sculpture of a traditional Korean
house floated from the ceiling in the Greater New York show at P.S.1. Eleven
Korean American artists, seven from New York, were included in David Ross’s
KoreaAmericaKorea exhibition at the ArtSonje Center in Seoul; and Michael
Joo’s transparent Buddha figure, Visible (1999) was included in the 2000
Whitney Biennial. Kimsooja’s beautiful multi-screened video work, A Needle
Woman, was presented at the P.S.1 Contemporary Art Center in 2001; she also
had a number of solo exhibitions at the Peter Blum Gallery and the Project from
2002-07).
2001 brought Do Ho Suh’s sculpture of a traditional Korean suit of armor made
of U.S. military dog tags to the Whitney Museum of American Art at Philip
Morris; and Yu Yeon Kim’s traveling exhibition Translated Acts—Performance
and Body Art from East Asia, which included works by several Korean artists,
appeared at the Queens Museum of Art. In 2002, Michael Joo had his third
solo show at the Anton Kern Gallery, and Nancy Hwang offered passersby free
shampoos in Petrosino Park under the auspices of the Storefront for Art and
Architecture.
In 2004, the Museum of Modern Art presented Jean Shin’s site-specific project
of an abstract portrait of the museum’s staff with work clothes donated by its
employees, and Kyung Jeon had a one-person show of her figurative paintings at
the Proposition Gallery. In 2005 a large solo exhibition by Michael Joo featuring
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Michael Joo
Bodhi Obfuscatus(Space Baby)
was presented at the Asia Society
Gallery in 2005. Photo courtesy of
Anton Kern Gallery

Essay: Jane Farver

Essay: Jane Farver

his 2003 Alaskan film, Circannual Rhythm (Pibloktok), was presented at the
Bohen Foundation; and Joo’s installation, Bodhi Obfuscatus(Space Baby) (2005),
was presented at the Asia Society Galleries, as was One Way or Another: Asian
American Art Now (2006), a group exhibition that included the imaginative
landscapes of Jiha Moon and a sweater sculpture by Jean Shin. In 2006, Gae He
Park also exhibited her graceful “music” drawings at the Bronx River Center; and
since that year Miru Kim has been conducting her photo expeditions into New
York City’s underground tunnels. In 2008, Pace Wildenstein presented a survey
exhibition of works by renowned Mono-ha artist Lee U Fan, and Hermes Korea
Missulsang (Hermes Korea Prize for Contemporary Art) winner Sung Hwan Kim
moved to New York.

2009, curator Judy Kim organized Sun K. Kwak’s remarkable masking tape Rotunda
Project at the Brooklyn Museum; and Heng-Gil Han, Curator for the Visual Arts at
the Jamaica Center for Arts and Learning in Queens, served as a commissioner for
the 2009 International Incheon Women Artists Biennale.

The Cue Art Foundation has presented solo exhibitions by Jihyun Park, Cheol
Yu Kim, Byungwang Cho, and Shin Il Kim; and the Tina Kim Gallery (affiliated
with the Kukje Gallery in Seoul) has also introduced new Korean artists to
New York, exhibiting such works as Yeondoo Jung’s fanciful, constructed
photographs. (Yeondoo Jung will also create a new commissioned work for
Performa 2009.) In recent years, Doosan Gallery, Gana Art Gallery, and Arario
Gallery all have opened branch galleries in New York, and Korean artist/designer
Choi Jeong-Hwa recently redesigned the New Museum’s Museum as Hub space,
which is the site of collaborative efforts between the New Museum and Insa Art
Space/Arko Art Center from Seoul.
Numerous new Korean and Korean American artists have debuted at the Queens
Museum of Art’s Queens International, the Bronx Museum of the Arts’ Artist
in the Marketplace, the Asian American Arts Center, the International Studio &
Curatorial Program, and Art Projects International. Korean American curators
and scholars have made significant contributions to the New York art scene as
well. As Associate Curator at the Studio Museum in Harlem, Christine Y. Kim
organized numerous important exhibitions; Inhee Iris Moon has organized
interesting exhibitions in the area; and scholars Joan Kee and Elaine Kim have
contributed greatly to the discourse on the field of contemporary Korean art. In

This 30th birthday exhibition at the Korean Cultural Service NY includes a section
called “Abstraction Now”, which features work by veteran artist Po Kim, founder
of Chosun University, in Gwangju, South Korea, who turned to abstraction in the
1950s, and whose contributions to American Abstract Expressionism have been well
acknowledged. It also includes Whanki Kim’s works that are abstracted from nature
and still life and work by Byoung Ok Min, who has found innovative ways to handle
canvas in her paintings. The contributions made to abstract art by other painters in
the exhibition, Miae Moon, Woong Kim, Tchah-Sup Kim, Il Lee, Jung Hyang Kim,
Yeong Gill Kim, Sang Nam Lee, Joseph Pang, and ChungHwan Park have been
many and valuable. John Pai’s abstract metal works were included in the exhibition
Geometry As Image at the Robert Miller Gallery in 2008, and sculptors Yong Jin
Han, and Chung Yoon Kim have made similarly significant contributions to the
field of abstract sculpture. Many Korean American artists make beautiful drawings,
as demonstrated in this exhibition by the inclusion of works on paper by Theresa
Chong and Ga Hae Park.
A second theme in this exhibition, “Into the Life,” features works by Jin Soo
Kim, and Choong Sup Lim. It also presents a blackboard painting by Myong Hi
Kim, and works on paper by Ildan Choi, Soo Im Lee, Kyung Jeon, Jung In Kim as
well as mixed media works by Chan S. Chung, Sung Ho Choi, Chong Gon Byun,
Mikyung Kim, Ik-Joong Kang, Seung Lee, Eung Ho Park, Sook Jin Jo, Jung Hee
Choi, Sun K. Kwak, Hyungsub Shin, Jean Shin, Chan Hee Hong, Hong Seon Jang,
Jong Il Ma, Jaye Moon, and Hee-Soo Kim and Haeri Yoo. Many of these artists
utilize everyday objects to construct their works: Chong Gon Byun uses bottles and
musical instruments; Nancy Hwang offers viewers services ranging from manicures
to conversations; Sook Jin Jo employs discarded wood and household objects; Sun
K. Kwak works with black masking tape; Jaye Moon utilizes Legos™; and Hong
Seon Jang has incorporated magazines, mattresses, and other materials in his work.
Eung Ho Park converts groupings of spoons, bottle caps, and even bowling balls into
fascinating large-scale installations; and Sung Ho Choi has used items ranging from
lottery tickets to kimchi jars to create works that address urgent issues concerning
American culture.
The show concludes with a section called “Media, Media.” In addition to video
works by Nam June Paik and Kimsooja and a photo work by Do Ho Suh, it includes
color digital photos by Miru Kim, Young Sam Kim and Koh Sang Woo, animations
by Eunjung Hwang and Kakyoung Lee, and video installations by Jaye Rhee and
Shin Il Kim.
This celebratory exhibition is representative of the variety of talents that abides in
New York’s Korean American artist community. Due to human frailty, I fear that I
have failed to include other important exhibitions and events here. Still, I know it
is safe to state that New York’s art world has been greatly enriched and altered by
the contributions and talents of Korean American artists, curators, and scholars over
the past three decades. This city and its visual arts would be a much poorer place
without them.
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Yong Jin Han

John Pai

Born in Seoul, Korea, 1934
Has lived in New York since 1963

Born in Seoul, Korea, 1937
Has lived in the U.S. since 1949

Notes from the Stars, 2008
Ansan on the campus of the Seoul Institute of the Art
Stainless steel | 31 feet tall

Wood, Glass, and Bronze, 1989
Wood, glass, and bronze | 33x13.5x7.5 inches

Interview with the artist
on p.84

Chung Yoon Kim

Born in Seoul, Korea, 1949
Has lived in New York since 1974

Untitled, 1980-1985
Wood and metal | 16.5x18.9x10.2 inches
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Po Kim
Untitled, 1961
Oil on canvas | 84x72 inches

Born in Changnyeong, Korea,1917
Has lived in New York since 1957

Miae Moon

Born in Seoul, Korea, 1937, died 2004
Lived in New York, 1964-2004

Untitled, 1972
Oil on canvas | 36x36 inches

Joseph Pang

Born in Chuncheon , 1965
Has lived in the U.S. since 1981

Dawn, 2008
Oil on canvas | 24x30 inches

Fig. 4

“I perform the poetics of abstraction
on canvas. Colors, lines and shapes
emerge in a visual interplay of rhythms
that advance and recede in my abstract compositions.”
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Il Lee
MC-001, 2007
Ballpoint pen on paper | 59.5x47.5 inches

Courtesy of artist and Art Projects International, New York
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Born in Seoul, Korea,1952
Has lived in New York since 1977

Whanki Kim

Born in Shinan, Korea, 1913, died 1974
Lived in New York, 1963-74

Where and in What Form Are We to Meet Again ?, 1970
Oil on canvas | 80.7x60.2 inches

Courtesy of Whanki Musem
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Woong Kim

Born in Gangkyoung, Korea, 1944
Has lived in New York since 1970

Untitled, 2009
Oil on canvas | 30x30 inches

Yeong Gill Kim

Jung Hyang Kim

Born in Daegu, Korea, 1955
Has lived in New York since 1977

Mystical Journey #10, 2009
Mixed media on canvas | 52x46 inches

Born in Gyeongju, Korea, 1957
Has lived in New York since 1986

Gan-16, 2006
Oil on canvas | 16x20 inches

“My work is a response to my fascination with the two different ways of seeing: the hidden and mysterious aspects of nature versus
painterly reality. In my single-panel drawings and paintings, I like to create harmony between the seemingly familiar cycles of nature and
human perception.”

26

27

Byoung Ok Min

Born in Seoul, Korea, 1941
Has lived in New York since 1964

Untitled-Jn6, 2007
Acrylic and laminated canvas on canvas | 37x38.5 inches

ChungHwan Park

Sang Nam Lee

Born in Seoul, Korea,1953
Has lived in New York since 1981

Set+Spheroid 1003, 2005-6
LIG, Seoul
Ott, acrylic on panel, 6x22.1 feet

Born in Ulsan, Korea, 1961
Has lived in New York since 1996

Salt & Light, 2009
Korean colors on Korean paper | 49.5x49.5 inches

Courtesy of PKM TRINITY GALLERY

Interview with the artist on p.90
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Tchah-Sup Kim
Pi’s Window, 2009
Acrylic and Chinese Ink on linen | 47x15 inches

Born in Yamaguchi, Japan, 1940
Has lived in New York since 1974

Choong Sup Lim

Born in Jincheon, Korea,1941
Has lived in New York since 1973

Orchid-Snow 09, 2009
Canvas activity(encaustic on wood), acrylic on canvas, u.v.l.s. gel | 18x90x4 inches

Detail

Courtesy of artist and Art Projects International, New York

Interview with the artist on p.82
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Ga Hae Park

Born in Seoul, Korea,1958
Has lived in New York since 1995

Fantasy-Music Drawings, 2008
Cut paper, ink | 70x70 inches

Theresa Chong

Born in Seoul, Korea, 1965
Has lived in New York since 1989

Vocalise, 2008
Pencil and gouache on rice paper | 25x36.5 inches

Courtesy of Danese gallery

“I use music as my inspiration. I translate sound into linear patterns that can be interpreted as either a visual image in terms of lines and
compositions or a literary one in terms of a language to be deciphered and read.”
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Contemporary
Korean Art:
Present and
Presented
Judy Kim

Judy Kim joined the Brooklyn Museum in early 2007 and is Curator of Exhibitions and
Head of the Exhibitions Division, which oversees all permanent collection-based shows
and special exhibitions. Previously she was Curator of Exhibitions at the American
Federation of Arts from 2001 to 2007, where she managed all curatorial and administrative activities. From 1999 to 2001, Ms. Kim was the Assistant Curator of Contemporary
Art at the Wadsworth Atheneum Museum of Art. Prior to that she was at the Philadelphia
Museum of Art, where she founded the Korean Heritage Group. She was a member of
the adjunct faculty, Department of Arts, University of Hartford, and has been a panelist
and lecturer. She received a B.A. in Art History from the University of North Carolina at
Chapel Hill and an M.A. from the Center for Curatorial Studies and Art in Contemporary
Culture at Bard College.

34

Essay: Judy Kim

In thinking about contemporary Korean art in New York over the past ten years, it is
revealing to consider the environment in which Korean artists have been working. At
the time of writing this essay, a final list of artists and checklist for this exhibition
had not been finalized. Five of the artists who have been selected and confirmed
for the exhibition thus far have been working and presenting their work in New York
over the last decade. They are: Kimsooja (b. 1957), Do Ho Suh (b. 1962), Sun K.
Kwak (b. 1966), Jung Hee Choi (b. 1969), and Jean Shin (b. 1971). All five were
born in Korea. Their respective reasons for coming to the United States vary, but
none of the stories are unfamiliar. Kimsooja came to the US after completing her
formal education in Korea and France. She came to New York in 1992 as an artist
in residence at P.S. 1 Museum, New York, and became a permanent resident in 1999.
Do Ho Suh, Sun K. Kwak, and Jung Hee Choi came from Korea and finished their
formal education in the US. Jean Shin came to the US at a very young age when her
family emigrated. Even though five is a small number, this discrete group of artists
has a wide range of experiences. Some have international recognition and acclaim.
Some are emerging artists, beginning to gain national reputations.
Kimsooja is perhaps best known for her series A Needle Woman. A series of
performances in numerous cosmopolitan cities—London, Cairo, New Delhi,
Lagos, Mexico City, etc.—are documented on film. In each city, she positions
herself with her back to the camera, remaining still, and facing the oncoming traffic
of pedestrians. She is also known for performances that incorporate bottari, a
multipurpose and ubiquitous Korean cloth. Do Ho Suh made his New York debut
in 1997, and maintains a studio in New York and Seoul. His work has consistently
been discussed in terms of the individual vs. the group, and being at home vs. being
displaced. Formally, objects or elements that could commonly be found in Korea
or be categorized as Korean are found in many of Suh’s sculptures. They are, in
fact, remnants of his childhood spent in Korea—Korean boys’ school uniforms,
portraits from Korean yearbooks, or his parents’ architecturally traditional house.
Suh’s engrossing installations and sculptures take on different visual forms, but his
core themes have remained consistent throughout his career. Sun K. Kwak, Jean
Shin, and Jung Hee Choi all received their formal art school education in New York
City. Sun K. Kwak makes site-specific drawings using black masking tape. Her
architectural interventions temporarily alter the space they are in, and she often
refers to the process of making these labor intensive, hand applied drawings as an act
of harnessing and unifying the energies of the location, its occupants, and herself.
While black masking tape has become a signature medium for Kwak, Jean Shin is
widely known for her sculptures and installations using a variety of non-traditional
materials, such as trophies, fragments of celadon pottery, prescription pill bottles,
abandoned and forgotten umbrellas, and articles of clothing that create expressions
of identity and community. Both Kwak and Shin transform mundane everyday
objects into materials for visually rich and arresting installations. Like Shin, Jung
Hee Choi, too, works in multiple media. Universal themes of light and sound are
the true subjects of her work. In 1999, Choi became a devout student of traditional
Indian music. Although her work is not directly about Indian music, she is heavily
influenced and informed by concepts behind Indian music and philosophy. Her
incense smoke-inspired pencil drawings, light installations, and sound work, when
installed together, create a distinct and transformative environment. By appearance,
it would be difficult to look at these artists’ works and know that they were made by
Korean artists. Of the five, Kim’s work is perhaps most easily identifiable as being
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made by a Korean artist, or at least an Asian artist, and that is for the most part due to the
fact that she herself is portrayed in most of her work.

When Across the Pacific: Contemporary Korean and Korean American Art was presented
in 1993 at the Queens Museum of Art, New York (then subsequently traveled to The
Kumho Museum of Art, Seoul, 1994) and Asia/America: Identities in Contemporary
Asian American Art was presented at the Asia Society, New York, in 1994 (which then
traveled to six museums throughout the US over the following two years), the works in
both exhibitions were didactic and illustrative of the artists’ experiences arriving in and
assimilating to their new country.

While these five artists cannot be tightly categorized under one unifying theme or an
aesthetic style, they are typical of talented artists of Korean descent working in New
York today. They are accomplished and well-versed in expressing their ideas and
concepts in various media through highly personal styles—from sound art to videos,
sculptures, and site-specific murals drawn with black masking tape. The techniques
and media are as varied as the individual artists. Their subject matters range from light,
perception, and energy to nostalgia and memory.
According to the Korean Artists List maintained by the Korean Cultural Service New
York (KCSNY), there are well over 300 Korean artists working in New York City. Like
the five artists represented here, most of the artists on the Korean Artists List were
born and raised in South Korea. In most cases, they received their college education
in Korea before coming to the US to continue or finish their studies. The question of
who is identifying them as Korean and by what criteria is not clear. However, in our
increasingly global and nomadic world, this question is not particular to the KCSNY.
In 1995, the Korean Pavilion at the Venice Biennale—perhaps the most prestigious
and the most media-covered international biennale for visual arts—was established
by ARKO (Arts Council Korea). ARKO is a government-funded foundation that was
established in 1973 in accordance with the Culture and Arts Promotion Act of Korea.
The biographical backgrounds of the artists selected to represent Korea—and, therefore,
what is uniquely Korean—at this highly visible international arena have been varied
and inclusive. In its inaugural year, 1995 (also the year of the first Kwangju Biennale
in Korea), Soo-cheon Jeon, Hun Kwak, In-Kyeum Kim, and Hyong-keun Yun were
selected. In 1997, Ik-Joong Kang and Lee Hyung-woo (based in the US and France,
respectively) represented Korea. Noh Sang-kyun and Lee Bul were chosen for 1999. In
2001, Do Ho Suh and Michael Joo (neither based in Korea at that time) were selected.
The 2003 Pavilion was comprised of three artists, Bahc Yiso, Chung Seo-young, and
Whang Inkie. 2005 was a group show of fifteen artists based in Seoul. In 2007 the first
one-person exhibition for the Korean Pavilion was planned with Hyungkoo Lee as the
artist. For this year, Haegue Yang (based in Germany) was selected for yet another oneperson exhibition. Furthermore, the commissioner for the 2009 Korean Pavilion, Eungie
Joo, is the first non-Korean national to curate the Korean Pavilion. The biographical
profile of artists who have shown in the Korean Pavilion is fairly reflective of the
contemporary Korean artists working in New York since the late 1990s. Many artists
now based in Korea have studied abroad; however, an increasing number are choosing to
remain at least a part of their time outside Korea.
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Across the Pacific introduced works by Korean artists working in Korea and in North
America, and aimed to compare the differences between these two groups. Predictably,
perhaps, artists working in Korea were dealing mainly with national issues and conflicts
inherent in living in Korea—political unrest, fast-growing economy, and class struggles.
The Korean American artists, however, were producing work that dealt primarily with
something more personal yet still political. Locating to a country where the culture and
population is unfamiliar and simply different than one’s own, and where one becomes
a minority in number, can force one to recognize the significance of differences. As
artists working in this environment, their work reflected their process of inventing,
adjusting, and shaping their new identities in a new country. Broader in terms of the
nationalities of the artists included was Asia/America. This exhibition was purposefully
organized around the issue of immigration. The works were, again, literal and narrative
of the individual artists’ experiences of coming to America and the hardships that often
accompanied their assimilation processes.
While the works included in Across the Pacific as well as works in Asia/America were
more didactic than works that have been made since then, it is important to note that
all of those artists were creating art that expressed their views, opinions, and questions
about their new environment and context. Growing out of the fervent period of the
rise of the civil rights movements, the birth of feminism, and then multiculturalism and
post-colonialism—from the 1960s through the 1980s and into the mid-1990s—Asian
American artists were not alone in making works that dealt directly with identity politics.
Whether working for or against a cause, art was both an artistic expression and a vehicle
for political and social ends. The fact that artists express their thoughts, beliefs, and
ideas in relation to their internal and external surroundings has not changed over the last
ten years. What has changed is the external framework—our increasingly global society,
a relatively more tolerant world, and the stunning rise and proliferation of the internet,
which has made the world at least virtually accessible to a great majority.
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Korean artists who have been making art over the last ten years no longer make
overt references to their immigration status. As travel and opportunities to study
abroad have become more commonplace and accessible, official immigration
status or categories seem less relevant. Some who have been living in the
US for years and have no intention of moving back to Korea do not label
themselves as immigrants or kyopo. Others are comfortable living in multiple
cities, crisscrossing borders for exhibitions, residencies, and other occasions
and opportunities. Contemporary artists today seem to identify themselves
more as citizens of the international community. While some may argue that it
is precisely in this global world that being able to articulate or identify a clear
ethnic or culture-based style is crucial, I would argue that one does not have
to come at the expense of another. What does it mean to be a Korean artist in
contemporary society, not only in New York, but anywhere, including Seoul?
And, what obligation or responsibility, if any, do they have to prove their
Koreanness? To whom, and for what purpose? I posit that the question of the
Koreanness of artists of Korean descent should revolve around their art rather
than around their identity.

Korea is a homogenous nation compared to the West, especially to the U.S. But in
fact, Korea’s social and cultural life is increasingly multinational, and New York is
undoubtedly one of the most socially and culturally diverse cities in the world. In
this setting, artists of Korean descent are making art that is highly individual and
personal yet sensitive to and reflective of the milieu in which they function. Whether
it is through formal means or specific themes within their work, their Korean
culture and heritage is embedded in the work—even if they are not being uniformly
or explicitly expressed. The true question, then, should not be about how Korean
or not Korean enough their work is, but about how to become a more significant,
successful, and integral part of the global art world.

However they may label themselves—as “Korean,” “Korean American,” or
“American”—many Korean artists are pursuing their creative activities across
borders in a synchronous way, as are other contemporary artists of other
nationalities. The issues today’s artists are dealing with have evolved from the
specific/local to general/global. Intellectual and personal issues and catalysts
for new work exist everywhere and are not solely driven by identity politics.
Language barriers and race are still prevalent and salient issues, perhaps more so
now than in the past as we are exposed to more cultures and travel to and work
in more locations. However, both problems are more complex and multifarious
than in the past. The language barrier is no longer strictly about Korean (or
Asian) versus English, but Korean or English versus German, French, Spanish,
Vietnamese, etc., becoming more about communication in general. Likewise,
race can no longer be seen simply in terms of Asian versus Caucasian and/
or African American, and must include interracial artists and viewers as well.
Class issues are dealt with more in terms of capitalism and global economies.

I am optimistic that talented Korean artists like the ones included in this exhibition
will continue to create visually compelling and powerful work that asks questions
rather than giving answers and invites multiple readings rather than dictating one. I
hope that over the next ten years, we will be able to appreciate and be in awe of great
works of art for which the cultural background or biographical information of the
artist will add a layer to the work’s meaning rather than defining it.

Individual successes are important, whether in the commercial art market or in terms
of critical acclaim or both. However, there is a dearth of Korean artists represented
in American art museum collections. In order to become a real stakeholder in the
international art world, it is important to be understood, accepted, and included in the
art historical canon. Simply being included in contemporary group exhibitions about
contemporary Asian art will not have a lasting effect.

“The true question, then, should not be about how
Korean or not Korean enough their work is, but about
how to become a more significant, successful, and
integral part of the global art world.”
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Nam June Paik
Nam June Paik with Betsy Connors and Paul Garrin
Vusac-NY, 1984
Video, color, sound | 27:04 min

Born in Seoul, Korea, 1932, died 2006
Lived in New York 1964-2006

Miru Kim

Born in Stoneham, USA,1981
Has lived in New York since 1999

Richmond Power Station, Philadelphia, PA, USA #1
Digital c-print | 45x30 inches

Courtesy Electronic Arts Intermix (EAI), New York

Courtesy of artist

“Experiencing alienation and anxiety in the city-a city that has increasingly become more surveilled and commodified- I began to understand how many artists and authors suffered from severe bouts of depression, inertia, and isolation, which the term ‘spleen’ embodies.
One of the ways I escaped such feelings was to visit desolate and hidden places in the city. Every time I stepped out of the ordinary
aboveground spaces that were filled with anonymous crowds, I felt regenerated and unrestained.”
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Young Sam Kim
World in the City I, 2008-2009
Photograph | 15x36 inches

Born in Busan, Korea, 1978
Has lived in New York since 1997

World in the City II, 2008-2009
Photograph | 30x20 inches

“Though I am incarcerated in the forest of buildings, the trees, the sky and the airplanes remind me of all the memories and dreams.
They tell me not to be imprisoned in this world, but to look at the world beyond the sky with big dreams.”
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Kakyoung Lee

Born in Waegwan, Korea,1975
Has lived in New York since 2001

Walk-2009, 2009
Animation (graphite on paper), b/w, sound | 3:00 min.

“My moving images are lyrically poetic first person stories based on myself and my identity as an artist. Trying to locate my identity,
I seek it in the different geographic and cultural milieus through which I have passed.The cyclical journey is a central metaphor for
not only the travels between my two home countries, South Korea and the United States, but also my daily life and its rituals.”
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Kimsooja
Bottari Truck: Migrateurs, 2007
Single channel video rojection, color, silent | 9:17 min.

Courtesy of MAC/VAL, Paris and Kimsooja Studio
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Born in Daegu, Korea, 1957
Has lived in New York since 1998

Jaye Rhee

Born in Seoul, Korea, 1973
Has lived in New York since 2004

Seasaw, 2003
5 Channel video installation, color, sound | x min.

“My multi-channel video installations depict the landscapes that are the psychic residue of the culture that I have left behind; these
include my own body. These landscapes now exist for me in my memory, but are only tenuously linked to the collective memory. My
work attempts to reproduce these landscapes by the use of repetitive actions that suggest the rituals and activities of the culture as the
sole means of ‘seeing’ them.”
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Do Ho Suh
Who am we?(red), 2000
Iris print on somerset paper | 35x47 inches

Born in Seoul, Korea, 1962
Has lived in the U.S. since 1993

Shin Il Kim

Born in Seoul, Korea, 1971
Has lived in New York since 1999

Dissolving, 2009
LCD monitor (16x22.5x14.5 inches), HD media player, 4 pressed line drawings on plastic mirror, silent | 7:00 min.

Courtesy of the Artist and Lehmann Maupin Gallery, New York
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Eunjung Hwang

Born in Seoul, Korea, 1971
Has lived in New York since 2000

Future Creatures, 2009
Animation, color, sound | 9:00 min.

“My projects start from creating a variety of characters which are rooted in dreams and subconscious images. The characters
unfold narratives by their fantastic reality following a structure of interwoven dream logic.”
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Koh Sang Woo

Born in Seoul, Korea,1978
Has lived in New York since 1999

Portrait of Girl, 2009
C-print | 39x29 inches

“My work is about connection and passion. Not about the standard or norm of beauty, but the connection and emotion the
viewer has when viewing the artworks. Challenging the fundamental views on beauty is one of the most important qualities of
my artwork; second is to amplify my emotion to the large scale.”
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Three sections of the exhibition survey the diverse facets of the contemporary Korean
and Korean American art practiced in New York City: “Abstraction Now”; “Into the
Life”; and “Media, Media.” This is, however, a rough division based on the mode
of expression or technical point of view of the 54 artists presented in the show.
Some of their interests are channeled into a common ground, and each section has
several artists who have an interesting relation to each other. Except for a few artists,
almost every artist was born and raised in Korea and many of them were educated
at art schools in Korea. Their relocation to the U.S. and the subsequent experience
of cultural and artistic dissimilarity provided them a chance to incorporate their
bicultural elements in their thoughts and idiomatic styles. Their cultural, artistic,
and individual identities are articulated in diverse media such as drawing, painting,
assemblage, photography, video, animation, and performance.
Abstraction Now
As a term, “abstraction” itself signifies a broad spectrum of meanings, ranging
from an artist’s non-representational or non-realistic attitude toward a subject to
a non-figurative image far from being drawn from the external reality, and the
works featured in this section are varied in their sources and styles. Abstract art
in Korea found its inception during the late 1950s following the post-Korean War
era, and it would remain one of the major movements until the 80s in Korea’s art
scene. Considering the fact that Korean artists started to explore Western painting
techniques and materials in the 1920s, it can be said that the exploration of this new
abstract language arrived at a very early stage of the development of Korea’s modern
art, both in painting and sculpture.

Yu Jin Hwang has been Curator of Gallery Korea of the Korean Cultural
Service NY since 2005, curating and supervising more than 40 shows of
both Korean and international artists. She holds Master of Art degrees in Art
History from Ewha Womans University, Korea and Queens College of the
City University of New York.
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In sculpture in particular, abstraction contributed to the development of modernism
in the field, and at the same time the major reference comes from interaction with
nature and its analysis. Not only the beauty and timelessness but also the phenomena
and principles of nature inspired the artists of this exhibition. Yong Jin Han, trained
under Jong Young Kim, the first abstract sculptor in Korea, has committed to
working with stone for almost 50 years, creating both public sculpture and smallerscale pieces. In his Wood, Glass, and Bronze (1992, reassembled in 2009) (p.20),
he unusually did not introduce stone, but played on other natural elements in its
elegant stack of different abstract forms of wood blocks, branches, and stone. In fact,
branches and a piece that resembles pebbles are not made of wood and stone but
bronze, though wood blocks and glass discs correspond to their original material.
The artist plays with the viewers’ perception and sense of reality, and makes a witty
remark on their imagination. John Pai, an artist renowned for his welded sculptures,
has been inspired by natural scenes and structures. Notes from the Stars (2008)
(p.21), a 31-foot-tall piece currently situated in Ansan on the campus of the Seoul
Institute of the Arts, is an exemplary piece of the artist’s direct involvement with
nature. The idea comes from his childhood memory of looking up at the sky in the
night in a countryside village, where he found himself in resonance with nature.
The sculpture is also specifically site-designed to counterbalance the horizontal
surroundings, and the changing patterns from different views create an exciting
visual experience for the viewers—much the way he was amazed by the falling stars.
On the other hand, Chung Yoon Kim, a wood sculptor, gradually moved from the
early stage of alluding to a small-scale living creature such as Untitled from the early
80s (p.20) to the recent human-scale linear structure, which is both geometric and
rhythmic.
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Korean abstract paintings have been developed in a variety of ways in the U.S. Po
Kim was the first Korean painter who was engaged in abstract expressionism in New
York on his arrival in 1957. Expressing the sense of emancipation from the dread
reality of the Korean War and its immediate impact on his personal life, he left more
than 200 works between the late 50s and the early 60s, characterized by explosive
and gestural use of swift brushstrokes either on a small paper or a large canvas
(p.22). The chance effect of paint and strokes, of random drippings and accidental
traces, which the artist considers important for the way it enforces the energy of
the painting surface, is still found in his recent paintings(p.99). One of the reasons
that abstract art, more specifically ‘abstract expressionism,’ hit the art world in the
60s onward in Korea was that a painter’s direct involvement with either the material
or the brushstrokes in a way corresponded to the traditional aesthetic of Asian art
practice. The aspect of emphasizing the moment of drawing and the autonomous
nature of the brushwork was similar to East Asian traditional practice. Miae Moon,
already a leading abstract expressionistic artist of her time in Korea, joined Yong Jin
Han, a sculptor and her husband, in New York in 1964. She produced a large number
of abstract paintings through the 80s, and one of the early pieces, Untitled (1972)
(p.23), shows an unpremeditated application of the brush and a speedy execution,
leaving part of the canvas thick with paint and others unpainted. Another painter,
Joseph Pang, developed a group of abstract expressionist paintings between 2006
and 2008. His inspiration comes from his own inner experience and spontaneous
engagement with a canvas, and the resulting surface is a field of emotional charge.
The painting Dawn (2008) (p.23) signals the very moment of his act of painting.

the relationship of pictorial elements within a frame such as pictorial space, color,
and texture, sometimes incorporating Korean strip motifs from his memories of early
childhood as in Untitled (2009) (p.26).

Il Lee is an artist widely recognized for his unique ballpoint pen drawings of the
last thirty years. His paintings and drawings, with their monotone color schemes set
against white backgrounds, are at the forefront of the contemporary investigation
of abstraction. His signature medium of ballpoint pen, a contemporary writing
tool, emphasizes an association with writing and casual mark making, but the
painter’s focused, speedy, and repetitive drawing of innumerable lines results in the
construction of elaborate networks and fundamental shapes. The paper work MC-001
(2007) (p.24), resembling a mountain-like image, has been drawn with black, red,
and blue ballpoint pen, creating a discreet tension between figuration and abstraction,
lines and fields, forms and voids.

One of the early settlers in New York, Byoung Ok Min extracts the essence of forms and
shapes, which are delineated against the white background as in Untitled-Jn6 (2007)
(p.28). The fragments of the canvas are often pasted and several different layers of paints
are overlaid with white paint on top, which has some openings and reveals vivid colors
below. Abstracting forms, both solid and plane, Min emphasizes the material and textural
quality of the canvas, and questions the nature of pictorial space: inside and outside,
near and far, three-dimensional and two-dimensional. While Byoung Ok Min’s geometry
has lyricism for its colors and brush marks, the geometric paintings of Sang Nam Lee
have the immaculate surface quality which excludes any emotionalism in the Algorithm
series, swinging between diagram and design, movement and illusion, mechanical and
rhythmic, rectilinear and curvilinear(p.29, p.97, p.99). JungHwan Park, who evolved
from painting urban landscapes in Korea to non-figurative compositions in New York,
produces a series of minimalistic compositions, which are not drawn from the postabstract expressionistic principles but rather resulted from his own process of distilling
the colors and shapes. Discarding the realistic portrayal of what he examined in the late
90s as he graduated from art school in NY, he has constructed the surface, literally, by
adding hundreds of layers of paint coats. Believing that the most Korean attribute would
become universal to the audience, Park has been using Korean paper, Korean pigment,
and glue, as in Salt and Light (2009) (p.28).

Unlike paintings which are typified by the gestural movement of the artists, the
works of Whanki Kim and Woong Kim are overlaid with time, people, and memory,
and it takes a longer time for them to complete the works. Whanki arrived in New
York via São Paulo, where he exhibited at São Paulo Biennial. Often considered
as an artist who created a very Korean style of abstract painting, he painted some
of his most well-known paintings during his New York period (1963–74), such as
Untitled (1969) (p.99), of a series of cross structures and Where and in What Form
Are We to Meet Again (1970) (p.25), which was inspired by Kwang Suk Kim’s poem
In the evening, and is full of points and lines dominated by blue all over the surface
and executed with his longing for beloved friends and family in Korea. Applying
brush points on the canvas directly left a watercolor-like surface quality which is
comparable to traditional Korean ink painting. In contrast to this watercolor-like
surface, Woong Kim, who has also created numerous blue-tone paintings, has
produced paintings which have a material and symbolic connotation, of spatial depth
and lapse of time, which is created by the quality of its layers of paints. He explores
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Jung Hyang Kim has been creating a form of lyrical abstract painting, introducing both
geometric and organic forms, and using either gestural or non-gestural techniques. She
draws and drips, leaving the canvases filled with the myriads of spots, spreads, blurs,
and flows of the different pigments. Her art work is a response to the different aspects
of existence, including hidden aspects of the natural world and a visible quality of
painterly reality, and she seeks to create a harmony between cycles of nature and human
perception. Her recent painting, Mystical Journey #10 (2009) (p.27), impresses the
viewer with an image resembling a universe where the heavenly and the earthly, light and
darkness, chaos and harmony coexist. The idea of encompassing the dualities of entities
is rooted in the Asian tradition. Yeong Gill Kim, who turned from the postmodern idiom
of the 80s in Korea to painting since his arrival in New York, has been investigating the
way of incorporating an Eastern aesthetic and Western painting, which was his major
in the academic world. He is mostly interested in creating dynamism of space and
structure and at the same time accomplishing order of the painterly surface. In particular,
the Six Cannons of Chinese Fundamentals of Painting from the fifth to sixth centuries
influence his work, and its first rule, “Circulation of the Ch’i produces movement of
life,” is crucial to Kim’s painting. Minimizing the color and forms of the surface as well
as excluding any preconception while he is painting, the surface(p.26, p.99) is motivated
toward movement and vitality.

Tchah-Sup Kim and Choong Sup Lim are well-known and influential artists. Their
conceptual approach and contemplations of civilization and cultural identity defy easy
categorization. Their multifarious disciplines are complex and relate to various types
of modernism, abstraction, and formalism. Tchach-Sup Kim’s painting Pi’s Window
(2009) (p.30), for example, is a photorealistic rendering of river rocks in Korea. Kim has
used stones as a subject since the 70s. The worn stones can be a signifier for tried yet
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undefeated existence. The painting’s ratio of width to height is approximately pi; this
complicates the meaning of the painting. Pi is an irrational number and is necessarily
defined by inexact ratios. Further, the close-up view of a seemingly un-variegated field
of stones emphasizes the abstraction of both composition and mark-making and points
to meaning as being abstruse. Choong Sup Lim explores the in-between space and the
relationship between civilization and nature, Western and Eastern, urban and rural, where
he finds the spiritual realm of human existence. The recent work Orchid-Snow09 (2009)
(p.31) is at once painting and sculpture, figuration and abstract, featuring the enlarged
image of an Asian winter orchid leaf. It is not a representation of the leaf but an exercise
on our perception of the object’s shape. The shape is based on an Asian ink painting
textbook, The Mustard Seed Garden Manual of Painting, and when it is enlarged and
devoid of its color, we no longer perceive it as an orchid anymore.

She has recently expanded her urban expedition to other cities beyond New York, as in
Richmond Power Station, Philadelphia, PA, USA #1 (2008) (p.43). For Young Sam Kim,
the city is another reality which is full of confinements and suffocation in the towering
forest of buildings. A frequent traveler, Kim captures what he sees on the streets and in
the sky, the signs and objects, and projects his own dreams, memories, and wishes in the
World in the City (2009) (p.44) series by manipulating and compositing them. Kakyoung
Lee’s animation Walk-2009 (2009) (p.45) is drawn from her daily observation in the
city, of a person walking and a tree growing, ending up as a person walking up the tree.
The animated images are based on hundreds of graphite drawings on paper, alternately
zoomed in and out, referring to the cycle of life.

Music is often understood as an abstract acoustic system. As its sound, notes and
imagery have inspired many artists since the 20th century, especially the Blue Rider, a
member of the German expressionist movement and pioneer of abstract art, it is one of
the primal sources for Ga Hae Park and Theresa Chong. Ga Hae Park’s Fantasy (2008)
(p.32) belongs to her Music Drawing series where positive and negative space made from
cut papers and squares originate rhythmic patterns, light, and shadow, an equivalent of
the visual pattern of music. Theresa Chong’s musical training as a cellist gave her an
initial source and the major components of her drawing, dots, and lines are reminiscent
of a musical score. Vocalise (2008) (p.33) is one of her Korean rice paper drawings
which she developed around 2003, a departure from oil on linen to a fine drawing of
rhythmical variations on musical sound, but recently she has been using computergenerated images and emphasizing the chance effect.
Media, Media
Technological and industrial advances have revolutionized visual art throughout
the century as they did our lifestyle. Image presentation and messages of the works
themselves are closely related to technology itself. The digital process has been
increasingly gaining a niche in the current art practice for its contemporary sensibility
and efficiency of sending messages to the audience. Photography, for example, has
evolved into an advanced level of digitalization rendering unusual quality and effect of
the photos. Further, digital photography has made possible the freedom of image making
for visual artists since it was first introduced to the market in the 80s. Popularized
consumer products of the video camera also stimulated artists to use it. Nam June
Paik purchased his first video camera in 1965 and made his first video work, Button
Happening. Nam June Paik used the system and contents of the TV medium and
developed the video as an art form. Vusac-NY (1984) (p.42) is one of his video works, a
collage of different parts of his earlier works, where he reemploys and mixes footages
from Suite 212 (1975) and Good Morning Mr. Orwell (1984). Collaborating with Betsy
Conners, Paul Garrin, and Bob Pare, it features colorful and rhythmic sequences with
sound effects.
If Paik portrays New York as a vibrant and amusing place in his video work, Miru Kim
considers the city as something comparable to a human being, which has depression
and anxiety, and which resulted in her ongoing series, Naked City Spleen in 2005. She
explores the unnoticed and deserted buildings and constructions, the remnants of the
industrial age or human activities, with herself naked in this vast scale of structure.
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Two female artists use their own bodies in the performing scene. Kimsooja’s video
piece records her performance in Paris, where she contemplates our reality of constant
migration in a global society that drives us as migrateurs of every society we come
from and are heading toward. The Bottari Truck: Migrateurs (p.46) was made of local
immigrants’ bedcovers and used clothing donated from all over Paris that was loaded on
top of an old French Peugeot pick-up truck. Kim started from ‘Place de la Liberation’
where Musée MAC/VAL, which commissioned the piece, is located, and at the same
time which is just on the border of south east of Paris, where many immigrants from
China, the Middle East, Africa and Europe live. She moves on to different neighborhoods
of Paris, which signifies the history of immigrants in France: Ivry(large Chinese
community), Place d’Italy, Bastille, Place de la Republic, Canal Saint-Martin(which
used to have tents along the canal area from homeless people, now much cleaned,
making a water tunnel), Gare du Nord, Goutte d’Or (a large African, Middle Eastern,
Indian community), to the destination ‘Église Saint-Bernard’, where most of the illegal
immigrants settled down and protested their right to live in France in 1996; that has
became a big political issue in French society. Jaye Rhee has experimented with multichannel video installations, commenting on memory, action, reality, and perception,
by creating a scenery associated with landscape, and an event she herself is engaged
in. Seasaw (2002) (p.47), for example, seems to be associated at first glance with the
imagery of the sea and the act of seasawing by its title, but in fact the artist herself is
running from one side of the space to the other, carrying a ball of blue knitting thread,
and hooking it on each side, so that she has completed a wall of thread at the end of the
video.
Do Ho Suh questions cultural identity by presenting numerous identical objects or
images in such works such as Who Am We?(Red) (2000) (p.48). When the project was
first shown at Cooper Union’s Techno-Seduction exhibit in 1997, it covered the gallery
walls as wallpaper of more than four million faces, which were made of reduced and
repeated photographs of the 3,500 students’ faces from a Korean high school graduation
yearbook. Grammatically incorrect in the title, the work plays on cultural difference, as
well as social collectiveness and individual anonymity. Shin Il Kim’s analytic method,
which is almost close to scientific procedure, examines the process of mirroring, and
what he calls activeness and passiveness, in Dissolving (2009)(p.49), where he repeats
zooming-in and out of the photograph of a cheering mob to seek a possible form of
activeness against the frozen photo, and expanding to the mirror’s unlimited space. The
photograph is taken from a religious festival in Brazil, a remnant of cultural mingling of
aboriginal and Christian heritage. The plastic mirror which has the pressed drawing of
the self image reflects the image of the crowd, and thus there is a synthesis of the self
and others, stillness and movement. The movement of the zooming-in and out further
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emphasizes the vitality of the spiritual activeness represented in the religious event he
observed.

she comes across in the neighborhood of Greenpoint, Brooklyn. Fascinated by the
abandoned and unnoticed plants on the streets for their strong endurance in the
unpromising circumstances, the artist emphasizes their formal and symbolic vitality
through her realistic representation of cactus plants in Mingle (2009) (p.65), which is
almost tactile to the viewer. Jung In Kim’s cartoon-like pencil drawing Battle (2009)
(p.66), on the other hand, is a comment on the society she belongs to, where people
fight, come into conflict, and betray each other. Figures resemble dogs with fierce
teeth and dark facial masks, and engage in individual or group violence.

Fantasy and reality are recreated to make another reality in Eunjung Hwang’s
animations, full of imaginative characters looking like beasts and monsters, distorted
and exaggerated, not found in real life as in Future Creatures (2009) (p.50). The
animations do not have any narrative sequence, as in a dream, but are full of
movements against different backgrounds. Hwang started to experiment with video
and digital animation around 2001 in New York, and the work ranges from digital
print, video animation, and video installations. Koh Sang Woo also combines reality
and fantasy in his signature blue-tone photography of female figures. Making use
of the very reversed color tones of negative film in photographic processing, Koh
portrays skin of human figures with a variety of colors which normally not found in
real life. His particular emphasis on love, emotion, and human relationships results
in the unconventionally rendered bright colors, as if he painted the photography
according to his own emotional state in the Portrait of Girl series(2009) (p.51).
Photography and video have been established as one of major art genres in this
century, but advanced and new technology and methodology provide artists more
possibilities of expressing their vision and dream as sketched here. By combining
digital and analogue techniques or by maximizing an audio visual effect of electric
gadget, artists have created a new realm of reality about society, culture, self, or art
itself. In a sense that artists are capable of making moving images and operating
production, they are comparable to artistic directors. They are performers as well,
who employ themselves to lead a main role in the moving images they direct, being
engaged in a drama more directly.
Into the Life
What constitutes the arts in either the conceptual or material sense is the old query
that artists have made in modern history. They have taken the themes or materials of
the works from the real world they are living in, and have freed themselves from the
confinement of canvas frames and traditional material of sculpture, especially when
they are influenced by life elements. Some of the women artists have shown their
keen observations of the world around them, drawing upon feelings from daily life
and stories from the imagination, and constructed narratives about the self as an artist,
female, Korean, a member of a society, or a storyteller. Myong Hi Kim’s Preparing
Kimchi 09 (2009) (p.64) is a self-portrait of the artist preparing vegetables to make
kimchi, a pickled vegetable dish that is a staple of the Korean diet. A table covered
with uncut vegetables appears in the foreground; off-center to the right the artist
calmly views the vegetables from behind the table. She has a knife in her left hand
and seems ready to pick up some vegetables with her right hand and begin cutting.
From behind her right shoulder light streams in through a window, backlighting her
and bathing the cabbage, garlic, peppers and other vegetables in a warm light. Behind
her to the left are written recipes, in Korean, in white on a black wall or board. The
white on black references her choice of painting surface; Kim has been painting on
chalkboards since taking a closed elementary school building as a studio, in Gangwon
province, Korea, in the 90s. Soo Im Lee, painter and printmaker, often finds her
subjects from her own daily life, and recently pays specific attention to the plants
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Another artist is pointing to the presence of violence in human history. Ildan Choi’s
fine brush drawing series no.3 UN (p.67) juxtaposes a scene of brutal carnage from
the Inca Empire on the left, with Carl Fredrik Reuterswärd’s sculpture Non Violence
she saw at the United Nations yard on the right. Trained in many disciplines such as
Asian ink painting and sculpture in Korea and Asian landscape painting in China, she
encompasses a variety of expressive means. In this work, she painted on a vertically
long Korean paper, a format often used in traditional Asian landscapes. Kyung Jeon
also draws on Korean rice paper, and has developed her own way of mounting paper
on canvas. Her Abandonment (2006) (p.66) is a horizontally long drawing on the
theme of abandonment, where more than thirty different groups of a boy, a girl, and/
or a child are depicted in the act of abandoning or being abandoned. The scene starts
from a girl deserting a baby, and develops into episodes which are not necessarily a
girl’s story, but could be anybody’s life snapshots.
Collective sensibility in Korean culture is dominant in the art of Mikyung Kim,
whose Interplay I-28 (2009) (p.68) alludes to the cycle of life. Inspired by lunation
and menstruation, Kim specifically refers to the Asian lunar system, as the work
consists of 28 drawings that represent the 28 days in the lunar calendar. The artist’s
book and the twig on the pedestal refer to the coexistence of humanity and nature.
Reference to the natural cycle is also found in Ik-Joong Kang’s Mountain and Wind
(2008) (pp.70-71) where the wave images on the hundreds of three-by-three-inch
wood panels—the format that Kang has used for a long time—are leading up to the
ridges of mountains while the mixed media ceramic pieces on the floor have an effect
of wind. Hee-Soo Kim’s Wild Gateway to Heaven (2006) (p.69) is grounded on the
Asian ideal landscape tradition, but he combined it with the artist’s own longing to
go to the ideal place, where heavenly dream and earthly pleasure consort with each
other. The work reflects the artist’s own wish to get on a soul train to paradise, and
the map he paints on serves as a quasi-guide to this place of supreme delight.
Found objects or ready-made materials have contributed to enriching the power of
expression, as they are transformed and incorporated into a new entity. An early
exponent of this movement is Chan S. Chung. He was a leading performance artist
in Korea, participating in nine Happening Shows in Seoul between 1967 and 1978.
In addition to participating in the São Paulo Biennial in 1975 and Paris Biennial in
1980, he flew to New York, where he explored a new aesthetic in the junk objects
found on the street, as in the late 80s’ assemblage piece, Untitled (p.72), which is
composed of tangled messes and discarded objects such as mirrors and decoration
balls, and finished up with spray and paint. Unlike an abstract version of Chung’s
assemblage, Chong Gon Byun’s 12906 (2008) (p.73) is an exquisite combination of
found objects and painterly realism. Paying a specific tribute to the late Nam June
Paik, with its title indicating the date of his passing away, January 29, 2006, and with
the inscription of Paik’s name and his years of life inside the box, the piece is about
59

Essay : Yu Jin Hwang

Essay: Yu Jin Hwang

life and death, leaving and returning home. All the materials - a Buddha sculpture,
violin, and wooden case - are more than fifty years old, and were purchased at
an antique shop or found by chance. The tape measure that dangles in the box
symbolizes the life path of human beings, while the Buddha figure, a man painted
on the violin, and the violin itself, all showing their back to the audience, signal that
they are heading to their hometown at the end of their life.

history, culture, and identity of the Asian community in Queens. Celadon Threads
(2008) (p.82), in the show, is a triptych embroidered on paper that also references
traditional Korean embroidery and pottery.

For Seung Lee, a theme of recycling has been vital to his art. His Circulation (2009)
(p.103) is created from recycled canvases, and is specifically composed of eight
used canvases which he collected from his own students. The original images are
vaguely seen below but never gone after he paints and sprays over real leaves picked
up on the street, which marks the leaves’ pattern. His vegetation motif goes back
to the mid 90s as seen in Tree of Life (1995) (p.74) symbolizing regeneration and
growth of society and human beings. Sook Jin Jo has also been expressing a longing
for harmony of the world, reunion of nature and human beings, and reincarnation
of beings by using discarded wood to create a sculptural object or installation.
Crossroads(2009)(p.75) is an art installation and performance piece set on the
shore of an island off the coast of Brazil. The work explores the inevitable cycle of
life and death, its mystery, and the timeless, universal questions that arise from its
contemplation.
Mass-produced objects used every day for practical purposes are themselves
introduced in a large number to the works with different strategies. For Sung Ho
Choi, the theme of social reality and issues of immigration have been essential to his
work since he arrived in the U.S. in the early 80s; American Dream (2008) (p.76) is
one of his most sought-after series since 1993. Composed of twelve panels covered
by hundreds of lottery tickets, marked as “American Dream” by ballpoint pen, it
illustrates the immigrants’ wish to achieve the American dream and its discrepancy
from reality. Eung Ho Park’s installation Mother Nature (2009) (p.77) is made of
dozens of two-liter soda bottles, painted, which have lost their original function and
texture and been transformed into a poetic bed of trunks of a tree whereas Hyungsub
Shin’s Uprooted (2009) (p.78) resembles dug-up roots of weeds, but is in fact made
of thousands of old-fashioned telephone wires and electric wires, which he found
in Korea. Hong Seon Jang’s Zip City (Habitat) (2009) (p.79) is made of thousands
of plastic zip ties. The title refers to the zip code system, which was invented
for efficiency in the U.S. mail delivery, and the work speaks of the human act of
dominance over nature. Sun K. Kwak used masking tape for Peeling Appealing
(2005) (p.80), forging mystical forms which remind one of trees, roots, or falls, and
Chan Hee Hong used old LPs for his Harmony (2004–ongoing) (p.81) series, where
he paints and posts letters, silk screen images, mass media images, receipts, and
blueprints, imbuing the works with childhood memories.
Jean Shin is renowned for her monumental installations that transform castoff
materials into elegant expressions of identity and community. Working in a variety of
media, she collects vast accumulations of singular objects—prescription pill bottles,
sports trophies, sweaters—which she alters into conceptually rich sculptures, videos,
and site-specific installations. Using celadon fragments, Jean Shin recently created
a large-scale mosaic mural installed at the Long Island Railroad’s Broadway Station
in Flushing, Queens that features the shapes and silhouettes of Korean pottery. In
Celadon Remnants, the culturally specific material serves as a metaphor for the
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Jaye Moon is interested in projecting modern society’s living style, and uses forms
from familiar household objects or interior items to make playful and portable
objects. Composed of Legos, Plexiglas and label holders, the Isometric Box (2008)
(p.83) looks like a container which can easily be found in a store. By integrating
house and container, art and architectural design, she explores consumer psychology
and the ways people live and understand spaces. Jin Soo Kim also used industrial
materials such as molding paste, aqua resin, and urethane for Intimate Reflection
(2009) (p.84), where he funneled a condensed and abstracted form of space
between the people on the subway he observed in his daily routine, commenting on
their existence and disappearance. The realized surface, in the coexistence of the
protruding white bulge and hundreds of thousands of dark square drawings, swings
between the concrete and the abstract, the negative and the positive, the sculptural
and the painterly.
Others refer to the psychological state of people or their relationships. Jong Il Ma’s
site-specific construction, composed of different types of wooden strips including the
recent use of bamboo material (p.83), is characterized by an irregular and curvilinear
structure, looking like a line drawing in space. This work also recalls the form of a
maze in which people sometimes get entangled, symbolizing the complex human
relationships in a society. More expressive and psychological connotations are found
in Haeri Yoo’s Wall Skin (2009) (p.85), composed of objects such as toys, figurines,
miniatures, and flowers, as well as J. Grace Rim’s Yes Love, Yes Life (2009) (p.82),
made of wedding veil material and wedding accessories.
Jung Hee Choi and Nancy Hwang combine elements of real life experience and
individual senses with art. Jung Hee Choi creates an environmental circumstance,
where sound and visual disciplines should be experienced in totality. She uses
transient and temporal motifs such as sound and incense in the video and sound
installation project, Composition 2008: Spirit (2006) (p.86) and Tonecycle Base 65
Hz, 2:3:7 (2007), where the questions of being and understanding, perceiving and
communicating, relationship between oneself and others are posed. If the audiences
experience the subtle change, stillness, and variations of light and sound in Choi’s
work, they communicate with the artist at their own wish in Nancy Hwang’s
interactive project. She restages the previous Meet me at home (p.87) she presented
at the Rotunda Gallery, Brooklyn in 2006, where the visitors could pick up the red
phone and talk to the artist, and they could schedule a meeting with each other, thus
trans-locating the gallery space into the real life space.
Visual art forms have continuously encompassed or at least reflected a cultural
and social phenomenon as did other art genres. Korean artists’ involvement and
experience with other cultures have inevitably led them to make a statement on
them, and New York City, as a metropolitan community, stimulated their search for
defining identity, sensation, and emotion. They will continue to explore the worlds,
visible and invisible, and add a full spectrum of its faces they encounter.
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Myong Hi Kim
Preparing Kimchi 09, 2009
Oil pastel on chalkboard | 48x72 inches

Born in Seoul, Korea, 1949
Has lived in New York since 1976

Soo Im Lee

Born in Seoul, Korea,1954
Has lived in New York since 1981

Mingle, 2009
Oil on canvas | 26x18 inches

Courtesy of artist and Art Projects International, New York

“I’ve grown fond of drawing the cactus. The cactus is a plant that is satisfied with its own loneliness and the thorns that cover its
body is a testament to this fact. It Has lived in the desert where there is nothing but the sand and the sky. It is here, in the harshest of
environments, that the cactus learns to endure and grow. Everyday, as new technologies arise and the modern world becomes more in
tune with computers, cell phones and the internet, I try to reminisce of a life that was more simplistic.”
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Jung In Kim

Ildan Choi

Born in Suwon, Korea, 1976
Has lived in New York since 2001

Born in Gyeongju, Korea, 1936
Has lived in New York since 1975

UN, 2004-2005
Korean ink on mulberry paper | 50.27x34 inches

Battle, 2009
Pencil drawing on paper | 35x47 inches

“The dogs are representations of human
beings, symbolizing lower existences and
minorities. I adapted these qualities of
recent immigrants, blue-collars, whom I
interacted with. My interest grew deeper
into their personal emotions, like melacholy
while struggling to live.”

Kyung Jeon

Born in Jersey City, USA, 1975
Has lived in New York

Her Abandonment, 2006
Gouache, graphite on rice paper mounted on canvas | 26.5x69.75 inches
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Mikyung Kim
Interplay I-28, 2009
Mixed media | 8x8x3.5 feet

Born in Seoul, Korea, 1956
Has lived in New York since 1979

Hee-Soo Kim

Born in Haenam, Korea, 1968
Has lived in New York since 1999

Wild Gateway to Heaven, 2006
Mixed media on paper | 67x50 inches

“I explore idealistic, Asian perspectives of distant landscapes and revel in the yin-yang feeling of two people enjoying the intimate bonds
of coporeal love. Every day, I dream of flying in the sky, high up above thick forests, mountains and oceans, even swimming in deep
waters like a stingray seeking happiness.”
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Ik-Joong Kang

Born in Choengju, Korea, 1960
Has lived in New York since 1984

Mountain and Wind, 2008
Mixed media on wood, sound | 10x5 feet
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Chan S. Chung
Untitled, late 1980s
Found objects, paints | 46x24x10 inches
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Born in Seoul, Korea, 1942, died 1994
Lived in New York 1980-94

Chong Gon Byun

Born in Daegu,Korea, 1948
Has lived in New York since 1981

12906, 2008
Wood box, oil on violin | 34.75 x11x5.5 inches
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Seung Lee
Tree of Life, 1995
Mixed media on paper, wood | 48x60 inches
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Born in Gapyoung, Korea, 1960
Has lived in the U.S. since 1975 and in New York since 1984

Sook Jin Jo

Born in Gwangju, Korea, 1960
Has lived in New York since 1988

Crossroads, 2009
Wood, acrylic | site-specific, Itaparica, Brazil
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Sung Ho Choi
American Dream, 2008
Lotto ticket, ball point pen, wood | 88.5x118 inches

Interview with the artist on p.88
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Born in Seoul, Korea,1954
Has lived in New York since 1981

Eung Ho Park

Born in Woonchun, Korea, 1957
Has lived in New York since 1972

Mother Nature, 2009
Painted plastic containers | Dimensions variable

“My work evolves through a gradual thought process beginning with the selection of ordinary objects used in routine daily consumption.”
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Hyungsub Shin
Uprooted, 2009
Electric wire, telephone wire | Dimensions variable

Born in Seoul, Korea, 1969
Has lived in New York since 1997

Hong Seon Jang

Born in Seoul, Korea, 1971
Has lived in New York since 1999

Zip City-Habitat, 2009
Zip ties | Dimensions variable

“My main concept is a fascination with the comparison of human activity and natural phenomena as it corresponds to the circulation of
destruction and creation.”
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Sun K. Kwak

Chan Hee Hong

Born in Seoul, Korea,1966
Has lived in New York since 1993

41 Rolls of Winding, 2008
Gaffer tapes, medium, wooden panel | 9 feet tall

Born in Mokpo, Korea, 1967
Has lived in New York since 1996

Harmony, 2004-Ongoing
Mixed media on LP | Dimensions variable

“In creating restrained and refined
expression with mundane, massproduced masking tape as a
medium, the juxtaposition of valueof both medium and of expressionunderscores my effort to strike a
balance between polarizing principles. As a medium, black masking
tape freely shifts between two and
three dimensional planes. Through
the pliability and the accessibility of
ordinary black masking tape, I aim
to designate the lines as an extension of myself.”

“Inner World is my primary concern. My work is a reflection of my everyday memory in techno period. I use many different kinds of
materials, especially an old historical element, the old LP.”
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Jean Shin

Born in Seoul, Korea, 1971
Has lived in the U.S. since 1978 and in New York since 1990

Celadon Threads, 2008
Digital embroidery and stitching, inkjet print on Arches paper | Triptych, 23x16 inches (each), 23 x 49.5 inches(overall)

Jaye Moon

Born in Seoul, Korea,1963
Has lived in New York since 1990

Isometric Box, 2008
Legos, plexiglas, label holder | 16x15.5x25 inches

“In my recent work, I made homelike structures encased in forms
resembling consumer products, like
storage containers and gift boxes.To
me, a house is a giant container that
holds everything we own, including
ourselves.”

Courtesy of artist and Art Projects International, New York

J. Grace Rim

Born in Seoul, Korea, 1961
Has lived in New York since 1999

Yes Love, Yes Life, 2009
A wedding veil, wedding accessories,house paint, pencil,thread, needle, ink on canvas | 36x36 feet

Jong Il Ma

Born in Jangheung, Korea, 1961
Lived in New York since 1996

You have to run. Don’t look back, 2009
Site-specific installation for International Incheon Women Artist’s Biennale 2009
Mixed media, bamboo | Dimensions variable

“I have been developing and
refining a form of woven sculpture,
which takes the form of largescale, site-specific installations
- three dimensional drawings in
space. Each piece constitutes a
unique response to a particular
space, be it interior or exterior, to
create a kind of mind-map.”
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Jin Soo Kim

Born in Seoul, Korea, 1963
Has lived in New York since 1994

Intimate Reflection, 2009
Acrylic paint, molding paste, aqua resin, drawing pen, urethane on wooden panel | 65x36x5 inches

Haeri Yoo

Born in Sangju, Korea, 1970
Has lived in New York since 1993

Wall Skin, 2009
Mixed media | Dimensions variable

“My mixed media drawings, paintings, and site-specific installations explore psychological humor, bodily tensions, human sexuality, and
the overt and subtle relationships that haunt the space between beauty and violence.”
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Jung Hee Choi

Born in Seoul, Korea,1969
Has lived in New York since 1993

Composition #3-Spirit, 2006
Graphite, black paper, video projection | 60x72 inches

Nancy Hwang

Born in Seoul, Korea,1971
Has lived in the U.S. since1978 and in New York since 1996

Meet me at home, 2006
Performed at Rotunda Gallery in Brooklyn
Red phone

Copyright © Jung Hee Choi 2006.

“Composition 2008 #1 combines video projection as the illumination source with a large-scale graphite drawing on black paper in an
algorithmic realization of a continuous sound composition… The sound environment component of this work, Tonecycle Base 65 Hz,
2:3:7, consists of the linear superposition of 36 sine wave frequencies set in ratios based on the harmonics 2, 3 and 7 imperceptibly
ascending toward fixed frequencies and then descending toward the starting frequencies, infinitely revolving as in circles, in parallel and
various rates of similar motion to create continuous slow phase shifts with long beat cycles.”
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Slant, 2000
Installation view
Rodin Gallery, Seoul

Choong Sup Lim
Q. Last time I met you at your studio, you
were reading a textbook on traditional
painting. How is it going?
That book is one of the manuals for
traditional ink painting, The Mustard
Seed Garden Manual of Painting. It
contains detailed instructions on how to draw
the Four Gracious Plants—plum, orchid,
chrysanthemum and bamboo—which were so
popular with scholars and the literati in the
Chosun dynasty. I am currently studying the
orchid, which is the symbol for summer, and
developing the shape of the canvas into that
of the orchid. I am enlarging the leaf of the
orchid. Enlarging the every day object was
first performed by some of the Pop artists,
such as Oldenburg, but my work is rooted
in the natural elements. My pieces draw on
both the real and conceptual. I always like
the twist of an idea, that of ordinary thinking.
Let’s say you look at the reflection of the
moon on the surface of the water; you also
look at the moon, not just the water.
A large canvas in the shape of an orchid
can prompt many questions about painting
and form. I found the formal element of the
plant very interesting. The orchid’s leaf has
a simplicity and a sense of motion, and its
proportion in its stretch is intriguing. I further
find there is a spiritual trembling there. What
a great formal state!
Q. I have seen many of your works
composed of found objects, and this
work is not composed that way. Where
do you usually find the materials you use
and how do you work with them?
The source for my materials comes from
a lot of different places. I used to confine
them to a box, as if they were fossils, to keep
them to be preserved. Ten years ago, I started
to take them out of the box. I liked to give
them their own existence, not something to
be imprisoned. They are about nature, both
natural and artificial. Roughly five years ago,
I started to dislike the boxes and discarded
them. Instead, I started to enlarge the subject.
I turned my attention from manmade objects
to nature. Nature is broad in a sense, not only
the natural stuff but also the human being,
both mind and body. I like to talk about the
mind, which was created by nature. It is the
mind where we think and contemplate.
Q. Why did you leave Korea for New
York in the 70s?
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Art professors who had studied and worked
in Paris started to come back to Seoul,
because they observed a shift in the art
scene, say from Paris to New York, and we
were encouraged to leave for New York.
I think New York has a particular system
which is connected to the American social,
international, and industrial structure as
well, and which has led the city to be an
international center. Pop, Minimal and
Conceptual art grew out of the American
socio-cultural background.
Q. You met Nam June Paik many times.
Do you have any stories you would like
to share?
Yes. I met him a number of times and I
respected him a great deal as well. As a
student, I observed Paik’s experiments and
performances, which were held at non-profit
spaces such as the Emily Harvey Gallery on
Broadway, one of the major supporters of the
Fluxus movement. Paik used to say that he
was not a talented artist, but he knew he was
smart. It was fun for me to hear that from
him because many of us consider him to
have been a master artist and a genius. Paik
once recalled his classmate at junior school,
Young Soo Paik, whom he was jealous of for
his artistic talent and the praise he received
from his teachers. Nam June was a musician
and artist, performer and director, anything
and everything. I adore his creativity.
This is one of the merits of New York, which
has absorbed so many different backgrounds,
which even then were considered non-art
fields, and has turned out many master
artists. There are many similar cases in
Europe as well. Henri Matisse was a law
major. Paul Gauguin was a stockbroker.
Art is a creative activity, but the source of
creativity should not be idiosyncratic. We
learn the tradition, but the genuine creativity
has something new about it. I graduated
from an art high school and art college but
I respect people from other areas of study.
They lead the world into the more vibrant
and experimental fields.
Q. What do you think of the role of the
KCSNY?
New York is again different from other cities.
KCSNY has the advantage of this special
location, the center of both the arts and the
world market. KCSNY’s current location in
the mid-town area lies in a very good area,
close to the contemporary art scene. Lately,
KCSNY is getting more involved in New

York’s professional and academic art world,
and is becoming a meeting venue for old
and young generations of Korean artists.
Q. How long do you work each day?
I guess it differs every day.
It depends. Sometimes I work all day
without any breaks, when necessary. On
the other hand, it takes ten years for some
works to be completed. I occasionally look
at the works dated from a long time ago and
suddenly find a ‘lost process’ that I could
not find initially. Time is not a concern and
it does not restrict my process. It could be
two hours, one year, ten years. However,
in comparison to the classic periods, the
Renaissance for example, it seems that the
creation of art is becoming less and less time
consuming. In the past, spending a great
deal of time on a piece was perceived as an
expression of the artist’s concentration and
achievement, but that is not so today.
Q. A lot of your works seem to be a
bridge between the past and present,
nature and city, NY and Korea,
traditional and contemporary. Can you
talk about the formal device, specifically
the color scheme, in relation to this inbetween space and time?
That’s what I seek in my mind, an
“in-between way,” between culture or
civilization and nature. There must be an
empty space in between the two realms. In
the East, three colors represent nature. Red
for fire, blue for water, yellow for earth. If I
mix any of these pigments, it becomes grey
and black. Contemporary society and the
arts are both changing. Contemporary artists
analyze the colors using light. When the
lights mix they turn to white. Contemporary
artists are in between white and black. I feel
more strongly toward the interpretation of
the light.
My color is somewhere between the mix of
the three pigments and the three lights. I’m
a man of nature and would like to call it the
‘color of the mind.’ There is no answer. I
consider the medium to be as the wind, the
air, which connects the three elements. For
me, the wind represents my art. I seek the
color of the wind, which in turn is related
to the color of the mind. Isn’t it fun that
the Korean words, “Baram”(wind) and
“Barem”(wish) are so similar. I think there
is no simple logic or truth. There is only
the desire to reach somewhere, like the

wind. There is no perfection but the wish
for it. On the other hand, what we think and
contemplate is projected onto the object or
people. Subjectivity is important.
Q. What do you think the Korean color
is?
Well, as I live in New York, my interest is
in going between localism and globalism,
as the city itself is a collection of all other
cultures. There are many ways that we can
talk about Korean colors. SengKwang Park,
for example, used vivid primary colors.
Many Buddhist paintings are composed of
primary colors as well. Some of your local
audience might expect something special
from East Asian art and culture, but I like
individualism, and I like the colors that I
like.
Q. You are one of the first Korean
artists in NYC who incorporated
sculptural and painterly elements. What
installation piece has been crucial for the
development of your work?
A turning point in the body of my work is the
one which was shown at the solo exhibition
at Neuberger Museum (SUNY, Purchase)
15 years ago. The work was made of iron,
earth, and thread and that was the first
installation, even striking for me, showing a
ritual approach between myself and nature.
Thread signifies the accumulation of the
concept of time. My ancestors used these
in life and I can feel their breaths. It is also
connected to light. More connected to nature
than to technology. It was later developed
into another work, Mulmae(slope). I like
this pure and ancient Korean vocabulary
and its connotations that give it a different
sensibility.
Q. What do you expect the future to be?
There are many thoughts. To control speed
is important. I also think that to balance the
past and the present is crucial for the future.
I always keep in mind the old saying that we
try to find a guide into tomorrow by taking
lessons from the past. Eastern philosophy
stresses balance and moderation. I like to ask
people not to aspire to immediate results.
Lots of things are oriented to their material,
and the art world cannot be exempt from the
current trends, but for me it’s important to
calm down the excitement of today.
(August 2009)
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Working at Kim Jong Hak house,
located in Sok Cho, Gang Won
Province, Korea

Yong Jin Han
Q. You have been to Korea a number
of times lately. Would you tell me about
your recent visits to Korea?
Yes, I went to Korea to participate in some
exhibitions. The most recent one this year
was held to commemorate our teacher, the
sculptor Kim Chong Yung, at the Kim Chong
Yung Sculpture Museum in Seoul. Many
living sculptors who were his students at
Seoul National University participated. The
show focused on about fifty artists who were
taught by him in the 1950s and mid 1960s.
He is a pioneering sculptor in the history
of modern sculpture in Korea, as well as an
amazing educator, not only in the arts but
also in life.
Last year, there was a special show at
Whanki Museum in memory of my wife,
the painter, Moon Mi Aie, who passed away
four years before. The works of fifteen
artists, including her, myself, her friends who
were artists, and her students, were brought
together. Miae told me to burn all of her
works after her death, but between her other
close friends and me, none of us could carry
out her wish. I hesitated a great deal over
this exhibition project, but finally decided to
collaborate with the Museum, considering it
to be the last homage to my wife, exhibiting
her major works from the 1960s through the
1980s.
I also had the chance to work on a project
in the garden of my dear friend, artist Kim
Jong Hak, located in Sok Cho, Gang Won
Province, for 15 months in 2007 and 2008.
This was a rare period where I exclusively
worked with stone.
Q. What is the meaning of stone to you
and how do you work with stone?
Some people consider the sculpture to be
a cold material but for me it is more than
that. Stone dates from the creation of the
Earth. I believe it coincided with the origin
of living creatures. That’s how I perceive
this material. Its timeless and everlasting
quality is incomparable to other materials,
and I endeavor to trace back to those times
unspoken by human words. I work in bronze
a great deal, but never stopped working with
stone. My working process is like wrestling,
and finally compromising with it, because I

90

cannot push my ego and desire into stone.
I take what it is and what it has, and it will
be there forever. I do not start carving or
grinding stone with any preconceived idea,
but after having worked with stone for some
time, I find that there is a moment when
I find a form which is very natural to a
specific stone.
There are many different types of stone
and regional diversities. Korean marble is
different from US marble. Granite itself has
more than 100 kinds. Pennsylvania granite
has the nickname of Bluestone; the one from
Georgia is called ‘salt and pepper.’ Each
type of stone has a different color, texture,
and grain. I am more likely to be inspired
by the combination of qualities in a specific
material, and never determine the form ahead
of. I don’t like to pour any intentional idea
into this natural material.
Q. What do you think of other sculptors
who use stone, such as Isamu Noguchi
and Henry Moore?
Both of them embrace human history and
eternal values in their stone works. Both
of them also had an affinity to nature as
they both had many projects in a natural
landscape. Isamu Noguchi expresses his
Eastern roots, and to me he seems to deal
with the subject of the human mind in his
abstract sculptures. I can see how Henry
Moore has a common interest in the mind
as does Noguchi, but the source of his
inspiration is very broad. Innocence was an
essential part of his art and he sometimes
found his inspiration from children’s art or
the art of people who are usually considered
outsiders in society. He was also inspired
by the remnants of ancient civilizations
or natural rock landscapes throughout the
world. Many of his figurative and abstract
sculptures show a primal and essential form
and meaning.

given to the exhibition, but for me it is not a
matter of concern. What the work is about is
more important.
Let’s take Shin Sa Im Dang for example.
I admire her for how her paintings remain
incredibly refreshing after such a long
time. There was a special exhibition to
commemorate the 500th anniversary of her
birth in 2004 at the historic O-Jook Hun, the
house in which she lived, inherited from her
father’s ancestry. Her paintings of flowers,
plants, and insects and her calligraphy works
seem to be alive, as if done just today, not to
mention their good condition. To see these
works in that setting was a breathtaking
moment.
Q. You are known as a devoted reader.
What are you reading now?
I am reading a few books written by Dr. Jon
Carter Covell, including Korea’s Cultural
Roots and Korean Impact on Japanease
Culture: Japan’s Hidden History. The story
and her research are incredible. I wish I could
see the seventh century wooden sculpture
of the Buddhist Goddess of Mercy from the
Baekjae Dynasty, which is preserved in the
Horyuji Temple
in Japan.
It is very exciting reading about the greatness
of our ancestors. I don’t mean to be too
personal, but that’s been the greatest delight
of my life.
(August 2009)

Q. What do you believe an artist
should be?
Many great artists throughout history
have shown that their works still move
the audiences of today. To me, Van Gogh
exemplified this timelessness. The artist
produces and shows his works wherever he
can. Sometimes there’s too much attention
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Working on the site-specific
installation, Time and Space
#3: Tidal Wave, in 2001

Sun K. Kwak
Q. What made you come to New York
City 16 years ago and what did you do
when you went to New York University?
How is it different between then and now
in terms of working with art institutes or
galleries?
I felt that New York was the center of the
art world. I worked for more than four years
after graduation in Korea, and it was difficult
as a female artist, so I felt I needed to leave
Korea to experience and learn more from
the world. I remember every detail of when
I arrived here. My brother was here when I
got here.
I did performance art, many paintings,
wire drawings, and installations, and then I
found “space drawing” in 1995, and it was
very rough and experimental. It was very
refreshing. New York City per se is a source
of inspiration. It has an energy. It was like
a life and death feeling. I really liked that
energy. It is restless and at the same time a
challenging place.
Q. Have you worked with the Korean
Cultural Service NY? What do you think
KCSNY should be? What do you think
of the government’s role in supporting
artists? Any comments on the KCSNY’s
30th Anniversary?
I had a show after gradation at Gallery
Korea around 1998-1999. It was a wire
drawing piece, hanging from the ceiling.
It was curated by an artist, Shin Min Shik,
who submitted a proposal. I noticed there
were many programs available and I like
that. Korean artists need to be recognized
and given exposure. Both recognition and
financial support are important. I think the
government needs to act as a go-between for
those functions. Interest from the government
is important. The Korean section in local
museums is a bit humble and we need to
promote Korean culture on many levels.
Sometimes I feel so sorry that Korean art
and culture is not fully appreciated by local
people, as compared to Chinese or Japanese
cultures. I am from Korea, and I cannot deny
that I’m from my own unique country and
culture.
Q. I was amazed by the black waves
which seem to directly deliver the energy
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from your body. It’s like a performance.
The transformation from an ordinary
material to the moving lines, or as you
call them, drawings, is surprising. I
like the way you plan ahead and at the
same time you make a spontaneous
composition on site. Can you explain
more about the signature material you
work with? What kind of masking tape do
you use and how?
I plan, but work spontaneously on site as
well. I also do pen and ink drawing. I have
many different lines – straight, curved,
etc. – and those are made by my intention.
I have experimented with following dots
and lines to create an illusion. I have some
invisible scheme, whereby the unconscious
and the conscious are intimately linked and
they influence each other. Knife work is
sometimes too sharp, so I use both knife
cutting and stripping the tape. I use knife
work only for negative lines.
Q. Your site-specific works must involve
a series of sketches and plans, then the
final step is the execution. What was the
most intriguing or inspiring site you ever
worked with? How was the space in the
recent project at the Brooklyn Museum?
Each site is different, and that has always
been a factor, providing a distinct feeling and
idea. The triangle site at the Queens Museum
of Art for the site specific project Moses’
Choice in 2003 was very interesting, and the
Berlin window project in 2008 was amusing
in that it connects the inside and outside
space, and transformed that constantly
changing area.
At the Brooklyn Museum, I was intrigued
by the history, mission and the space. There
are several interesting cultural differences
from other venues. For example, 40% of the
audience there was non-white. The audience
also represents many different vocations and
backgrounds. At the same time, the rotunda
gallery at the Brooklyn Museum was very
beautiful and unusual. Simple but elegant,
and embracing the inner circle, symbolizing
the museum embracing all the races. And
I like to maximize both conceptual and
physical features. I turned four columns into
negative lines, a square wall into positive

lines. I also wanted to make a rhythmic
tempo out of the idea of realizing speed.
Q. Your work is incorporated into the
architecture. Have you ever thought of
creating or designing the space itself?
Or outdoor projects?
I think architecture is a functional sculpture.
Bilbao is one of my favorites. Frank Gehry
did what I really wanted to do. I actually
had one outdoor installation project in the
Gallery Skape which covered the whole
3rd floor of the building. It was amazing,
but terrible in rainy weather. It was covered
with masking tape and vinyl. It lasted three
months. After uninstalling the work, there
were remnants left behind like an old tattoo.
It was like the house in The Wizard of Oz. I
wanted to express the swirls like a tornado.
Q. What do you expect from the Korean
Cultural Service NY?
It’s been 30 years. I think the exhibition
should be more than just for the sake of the
event. I hope that the KCSNY will provide
a realistic and pragmatic supporting system
for artists. It can be a hub of information for
Korean/Korean American artists. It should
collect the individual artists’ information
and documentation. I recently attended a
workshop on grants organized by KCSNY
and liked it. I hope that more information
about grants and data will be there. I also
expect that KCSNY will put together high
quality exhibitions.
Q. Your works could be either
permanent or temporary. How do you
feel about your work disappearing after
all of your labor?

Livable Drawing, 2007
Gallery Skape Project,
Seoul, Korea

on a site specific project for a long time,
sometimes for a year. My work will be
shown there for a year from this fall, after
I complete my work in three weeks. It will
be an interaction with the building and also
the children. Animal Art is the title, and
the question of what animal is where the
children’s physical movement comes into
play: I make them jump in and interact with
my works physically. It will be colorful, with
duct tape and masking tape of earthy colors,
yellow and brown, which will be more
dynamic to create movement.
Q. What do you think of the artist’s role
in society? What artists do you respect?
What artist or other individual has been
influential to your life or art?
I think art is about sharing. It sounds
romantic but I believe in sharing the
sensibility. Awakening the spirit and making
the invisible visible are what artists can do. I
believe in bringing positive energy to society
by producing art work.
In college, I liked Paul Klee for his
sentiment about his work. Later, I like
Louise Bourgeois, who gave me the idea that
the elderly and the more mature are more
creative and inspiring to the other artists.
Q. How do you maintain your
physical health?
I need rest after each project; otherwise, I
would easily become exhausted. I put a lot of
energy and concentration into each project.
(August 2009)

Sometimes I do varnish my work to preserve
it. The Samsung project was made on
stainless steel which became permanent.
I think it is necessary to void the mind
after uninstalling the work, and while it is
painful, I will be okay.
Q. Are you working on any upcoming
projects?
I have a project coming up in the fall at
the New Children’s Museum in San Diego.
The museum is a green building, where
contemporary artists are invited to work
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Choi’s Market, 1993
Mixed Media, 100x150x50 inches, installation at the Queens Museum of Art, NY

Sung Ho Choi
Q. Why did you leave Korea and what
was it like making art and living in New
York City in the 80s when you first
arrived?
One of the reasons I left Korea was that I did
not like Korean art education. There was a
bit of prejudice against the elder generation
in the arts. My attempt to find a role model
failed.
I arrived in NYC in 1981, and I studied at
the Pratt Institute until 1984. At that time,
the total number of Korean-born artists in the
school was less than 20. Other artists such as
Chanseung Jung and Chongon Byun arrived
in New York City in 1981. John Pai, as a
professor at Pratt Institute, often invited them
to his home for dinner. Nam June Paik and
Yong Jin Han also joined us. I also remember
Hwang In Ki was one of them. The early 80s
saw the first wave of Korean artists coming
to the U.S. to go to art school, and the years
between 1982 and 1984 were a kind of boom,
with more than 200 Korean students at Pratt
alone. Pratt Institute was one of the most
popular schools in Korea, partly due to the
promotion of the Study Abroad Centers. I,
myself, was encouraged to apply to Pratt by
my uncle on my mom’s side.
Jillian Jagger, a sculptor at Pratt, encouraged
me a lot, and I got attention from other
faculty members as well. After graduation,
many students returned to Korea to teach,
but I was not considering that. I dreamt of
becoming an artist here. However, there
is the problem of status, and that I had
to make a living. I worked for a clothing
company as a textile designer for three
years after graduation. That experience was
incorporated into some of my works, such
as the Seattle project Quilt Road for the
Federal Courthouse. I got a green card and
got married in 1986. My wife, a design major
at Pratt, also worked as a textile designer part
time and then more seriously pursued the
textile business in 1987. Since 1995 I have
taken many different vocations as well as
being a designer and manager.
The Metropolitan Artists from Korea in
1986 was one of the shows which received
public attention and was reviewed in the
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New York Times, but it was not like one of
today’s mainstream hits. Korean artists were
not receiving much of a local reception.
Nam June Paik was, perhaps, the only
one. Whanki Kim had a show at the Terry
Dintenfass Gallery, but did not reach a large
audience there.
Q. What was the turning point in your
artistic career here?
The turning point in my life was when
I became interested in socio-political
tendencies and worked for the Korean
American artists’ circle. My art had been a
monochromatic abstract style until 1986,
under the influence of professors Park Sobo
and Ha Jong Hyun, at my alma mater, Hong
Ik University. Mo Bahc, my junior class mate
in Korea, who came to Pratt in 1983, created
Minor Injury in Greenpoint, Brooklyn
around 1986, and Um Hyuck came from
Canada around that time. We formed a study
group. We decided to study post modernism,
including the theories of Hal Foster, and led
a discussion group. Kim Jin Sook and Lee
Kwang Sung joined us.
Finding that there were many Korean
artists and there was not a group for Korean
artists’ activity here, we decided to create
an advanced cultural society. In 1988, we
organized the exhibition Immigration. Mo
Bahc, Sung Ho Choi, Tae Ho Lee, and
Ki Ho Lee led the show and presented 40
Korean Artists at the Alpine Gallery. We
also organized a symposium, “Korean Art
Today,” with panelists John Pai, Yoon Bum
Mo, Mo Bahc, Um Hyuk, Soo yun Lee at the
Asian American Art Center in 1988. Then,
we decided to organize a group. August 5,
1990 was the day we founded the SEORO
Korean Cultural Network. Hye jung Park,
Mo Bahc and I launched Seoro at my studio
in Greenpoint, Brooklyn.
Q. What was the major achievement of
the Seoro Korean Cultural Network?
Seoro was intended to promote exchange
between other cultures, other organizations,
and Korean Americans. One of the purposes
was to interpret a culture of immigration.

Seoro’s activities included a lecture on
immigration with guest lecturer Min
Byung Gap at Queens College, a movie
screening of independent film from Korea,
a poetry reading at Neuorican Café, and the
publication of a quarterly newspaper SEORO.
The highlight of Seoro’s activities was to
launch a show entitled Across the Pacific:
Contemporary Korean and Korean American
Art at the Queens Museum of At in 1993.
I believe that Across the Pacific was the
first exhibition on the theme of Asian
contemporary art. It was a memorable show
and created a sensation in the art community.
My 1993 work, Choi’s Market, was shown
at the Queens Museum of Art. This work is
about the overlapping of the LA riot with
my personal crisis. Showing the burned-out
store front of a Korean green grocery with my
family picture, it overshadows my personal
and social history. Across the Pacific traveled
to the Kumho Art Museum in Seoul. The
Asia Society organized a show Asia/America:
Asian American Identity in 1994, inviting
about 20 artists, including 4 Korean artists:
David Chung, Young Soon Min, Jin Soo Kim
and myself. It was a very exciting moment for
me to take part in this.
Q. What aspects of art events do you
think have been monumental in your art
career?
For me, the involvement in public art was
very important. I am one of ten Korean artists
who have participated in “Percent for Art”
commissions. My work in IS5, in Elmhurst,
Queens, was featured in Public Art for Public
Schools: American Pie and My America in
1996. I did a Seattle project, Morning Calm,
at Sand Point Park in 1999 and Quilt Road in
2004 for the U.S. Federal Courthouse there.
Q. Who are some of the artists important
to you?
I like Hans Hacke and many other artists, but
most of all I like some elements which are
not necessarily from the arts. The elements
outside of art realism are more inspiring. I
visited the Bronx Botanical Garden in 1983

and saw a huge tree trunk which is more
than 100 years old and happened to be there,
and the annual lines were very powerful and
impacting on me, which inspired some of
my works such as Time Travel. Then I saw
American society, which had both good and
bad, and my attention turned to the society
that I belonged to. Here especially, I saw lots
of conflict between the Korean and black
communities. What happened in our society
in those years started to have a significant
influence on my work and I became more
involved in the social reality. An Asian
American art group called ‘Godzilla’ also had
a great impact on me. Some people mention
Jasper Johns as one of the influential figures
for my works on the American flag, targets
or maps, but I was not actually thinking of
him. What I was considering the most was
the idea of America as Rice Country and that
the American Dream (1988-92) was about the
life of immigrants and America.
Q. What do you expect from the Korean
Cultural Service NY?
It’s been 30 years. I think the exhibition
should be more than just for the sake of the
event. I hope that the KCSNY will provide
a realistic and pragmatic supporting system
for artists. It can be a hub of information for
Korean/Korean American artists. It should
collect the individual artists’ information
and documentation. I recently attended a
workshop on grants organized by KCSNY
and liked it. I hope that more information
about grants and data will be there. I also
expect that KCSNY will put together high
quality exhibitions.

Q. What is the meaning of art to you?
My work shows what I think and feel. Art is
a kind of therapy. I seek to express through
art what I have in my mind, whether I am
conscious of it or not, if it is a desire. It is a
way to escape from reality, the access point
to a sort of exit. It is a kind of perfect match
of what I think and what I want to show
through my materials.
(August 2009)
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Arcus + Spheroid 1008, 2005-2006
Ott, acrylic on panel
12.5x6.5 feet
Museum of Art, Seoul National University

Sang Nam Lee
Q. How did you develop your current
abstract style of painting?
The work I did before I came to New York
was mostly conceptual art and I realized that
it is not the current scene here any more.
What I did in Korea was out of fashion and it
seemed that minimalism and post modernism
had passed away. The field of interest was
expressive painting, and I took up the brush
again after having discarded it in my third
year in art school. I started painting from the
beginning, and all of my preconceptions of
painting were thrown away in order to reach
a new level of painting of my own.

Q. What do you define as paintings?
I consider my painting as inquiries of my
memories of the artificial. We live in the
era of reproduction. We consume images
and constantly chew them up. It’s about
revival, regeneration….I like my work to
be interpreted as the transition between
the analogue and the digital image. I cast
numerous questions about the nature of
painting and in that sense I am a modernist,
but I am a post modernist in the way
I question this, by re-using geometric
abstraction, which seems to be the old
language. I wish to create something new
and noble in the frame of the canvas, which
seems to be old.
I think of the identity of the canvas and
painting materials and at the same time
redefine the painting itself. It’s like a game
and a process of creating a new paradigm.
It is tremendously exciting to create
innumerable possibilities out of the limited
condition of painting – flatness and frame.
Q. Your painting has the very
contemporary sensibility of modern
science and industrialization. The 21st
century is a time of exact science,
biotechnology and, most of all, speed.
Your work titled Algorithm is at once
static and speedy, with full exactness.
My painting is not following the old model
of geometric abstraction. The feeling you
get from the sense of speed results from
different associations. It does not have
a definite meaning, but depends on the
audience’s reading. It could be related to the
computerized data moving on the monitor or
to the stars falling from the heavens. Thus, it
is both scientific and poetic. My inspiration
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is from a wide range of life and the world
around me. The reaction of the audience
toward the work is comparable to my
experience; watching a dance performance
and reaching the same point of emotion as
the dancer.
In my work, the straight lines and curved
lines meet and cross over all the time, and
it’s like DNA structure. I like the exactness
and clarity. I fear that which is vague and
unfocused. I once called my work “High
Definition” painting. I think human beings
have a desire for that quality.
Q. What do you think of the opinion that
your work is like sophisticated design or
craft?
I believe that design and art can be mutually
understood. I take what I need from other
fields, with my own rules. The distinction
between high art and low art is not
important. I create a distinct expression of
painting, but introduce some aspects from
architecture and design.
Q. What was the occasion that led you
to use “Ott”(lacquer) in your recent
paintings?
That’s my exploration of the material. I
started to use lacquer five or six years ago,
not necessarily because I am Korean, but
because I found the material interesting. The
texture and the depth of the black color of
Ott is not found anywhere else, and I feel I
become a ‘master’ when I use this medium.
Non-Korean audiences are very interested in
this material. When I showed a piece at the
MoA museum in Seoul, Rem Koolhass, the
architect of MoA, expressed an interest and
asked lots of questions about it. The latest
material I’m working with is automobile
enamel. This medium is for my next project
in Korea. I am researching how to adopt this
industrial paint for artistic applications. Both
Ott and car paint have their own nature, but
at the same time, I incorporate these into my
work in such a way that the original quality
of the material fades away.
Q. You are like a scientist, researching
and experimenting. It’s like you had a
“medium study” class in college and now
you have your own laboratory.

master it. I took me more than six months
to work with the car paint, preparing for my
upcoming project. Once I can handle it at
will, I will undertake it.
Q. You have participated in many large
projects. What is the difference between
those and the small ones?
The power of scale and color sometimes
overpowers viewers. One critic spoke of my
work as “throwing one’s gaze into the sea.”
My work also leads the viewer to a different
level of perception. It has an integral
connection with architecture, as the different
position, eye sight, direction, and lighting
change the viewer’s experience of my work.
Recently I found an interesting tension to my
work caused by looking up at it from below.
This sense of difference from the normal
sensible perspective is what paintings can
create. I don’t mean that size matters. I have
seen many great paintings which give the
viewer a strong impression and energy in a
modest scale.
Q. What aspect of the artist’s capability
is important in a modern society?

Artists deal with soul, and they
manifest their ideas and philosophy
in their own terms. However, they are
not individuals living alone. Like other
people, they are within the structure
of economy, politics and culture, and
they need to communicate with others
using the different components of a
society. Artists actually collaborate
with many people. An example is how
Christo talks to hundreds of people to
realize his projects. I don’t say that all
artists should make public art, nor that
they need to talk to others. What I am
saying is that all artists communicate
with different arenas of people to some
extent. I would like to communicate
with and reach more people. Art is
crucial in our life. I want people to
experience art, whether by its physical
attraction or by its philosophical
discourse.

Courtesy of Museum of Art, Seoul National University

(August 2009)

I put a lot of time into each paint material
when it is new to me, because I need to
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Byoung Ok Min
Untitled-Jn6, 2007
Acrylic and laminated canvas on canvas
37x38.5 inches

Choong Sup Lim
Orchid-Snow 09, 2009
Canvas activity (encaustic on wood),
acrylic on canvas, u.v.l.s. gel
18x90x4 inches

Chung Yoon Kim
Untitled, 1980-1985
Wood and metal
16.5x18.9x10.2 inches

Miae Moon
Untitled, 1972
Oil on canvas
36x36 inches

ChungHwan Park
As Surely as the Sun Rises
(Hosea 6:3), 2009
Korean colors on Korean paper
72x32 inches

Ga Hae Park
Fantasy-Music Drawings, 2008
Cut paper, ink
70x70 inches

Il Lee
MC-001, 2007
Ballpoint pen on paper
59.5x47.5 inches
Courtesy of artist and Art Projects
International, New York

Theresa Chong
Vocalise, 2008 (detail)
Pencil and gouache on rice paper
25x36.5 inches
Courtesy of Danese gallery

Whanki Kim
Untitled, 1969
Oil on canvas
51x68 inches

Woong Kim
Untitled, 2009
Oil on canvas
30x30 inches

John Pai
1st study for Notes from the Stars, 2004
Steel rod
50x35x18 inches
Notes from the Stars, 2009
Photograph
56x42 inches

Joseph Pang
Dawn, 2008
Oil on canvas
24x30 inches

Jung Hyang Kim
Mystical Journey #10, 2009
Mixed media on canvas
52x46 inches

Yeong Gill Kim
Ro, 2009 (detail)
Oil on canvas
3x2 feet (2 pieces)

Yong Jin Han
Wood, Glass, and Bronze, 1989
Wood, glass, bronze
33x13.5x7.5 inches

Tchah-Sup Kim
Pi’s Window, 2009 (detail)
Acrylic and Chinese Ink on linen
47x15 inches
Courtesy of artist and Art Projects
International, New York

Po Kim
Untitled, 2009
Oil on canvas
6x8 feet (2 pieces)

Sang Nam Lee
x
x
x
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Do Ho Suh
Who am we?(red), 2000 (detail)
Iris print on somerset paper
35x47 inches
Courtesy of the Artist and Lehmann
Maupin Gallery, New York

Eunjung Hwang
Future Creatures, 2009
Animation, color, sound
9:00 min

Jaye Rhee
Seasaw, 2003
5 Channel video installation, color, sound
x :00 min

Young Sam Kim
World in the City I, 2008-2009 (above)
Photograph
15x36 inches
World in the City II, 2008-2009
Photograph
30x20 inches

Chan Hee Hong
Harmony, 2004-Ongoing (detail)
Mixed media on LP
Dimensions variable

Chan S. Chung
Untitled, Late 1980s
Found objects, paints
46x24x10 inches

Kakyoung Lee
Familiy Portrait-2009, 2009
Animation (graphite on paper), b/w, sound
0:46 min.
Walk-2009, 2009 (detail, above)
Animation (graphite on paper), b/w, sound
3:00 min.

Kimsooja
Bottari Truck: Migrateurs, 2007
Single channel video rojection,
color, silent
9:17 min.
Courtesy of MAC/VAL, Paris and Kimsooja
Studio

Koh Sang Woo
Portrait of Girl, 2009
C-print
60x40 inches
Portrait of Girl with Rose Necklace, 2009
C-print
29x39 inches

Chong Gon Byun
Wood box, oil on violin
34.75x11x5.5 inches

Eung Ho Park
Mother Nature, 2009
Painted plastic containers
Dimensions variable

Haeri Yoo
Wall Skin, 2009
Mixed media
Dimensions variable

Miru Kim
Richmond Power Station, Philadelphia,
PA, USA #1
Digital c-print, 45x30 inches
Revere Sugar Factory, Red Hook,
Brooklyn, NY, USA, #1
Digital c-print, 35x45 inches

Nam June Paik
Nam June Paik with Betsy Connors and
Paul Garrin Vusac-NY, 1984
Video, color, sound
27:04 min.
Courtesy Electronic Arts Intermix (EAI),
New York

Hee-Soo Kim
Wild Gateway to Heaven, 2006
Mixed media on paper
67x50 inches

Hong Seon Jang
Zip City-Habitat, 2009 (detail)
Zip ties
Dimensions variable

Hyungsub Shin
Uprooted, 2009
Electric wire, telephone wire
Dimensions variable

Shin Il Kim
Dissolving, 2009
LCD monitor (16x22.5x14.5 inches), HD
media player, 4 pressed line drawings on
plastic mirror, silent
7:00 min.

12906, 2008
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Ik-Joong Kang
Mountain and Wind, 2008 (detail)
Mixed media on wood, Sound
10x5 feet

Ildan Choi
UN, 2004-2005
Korean ink on mulberry paper
50.27x34 inches

J. Grace Rim
Yes Love, Yes Life, 2009
A wedding veil, wedding accessories, house
paint, pencil, thread, needle, ink on canvas
36x36 inches

Kyung Jeon
Her abandonment, 2006 (detail)
Gouache, graphite on rice paper mounted
on canvas
26.5x69.75 inches
Courtesy of Tina Kim Gallery

Mikyung Kim
Interplay I-28, 2009
Mixed media
8x 8x 3.5 feet

Myong Hi Kim
Preparing Kimchi 09, 2009
Oil pastel on chalkboard
48x72 inches
Courtesy of artist and Art Projects International,
New York

Jaye Moon
Isometric Box, 2008
Legos, plexiglas, label holder
16x15.5x25 inches

Jean Shin
Celadon threads, 2008 (detail)
Digital embroidery and stitching, inkjet
print on Arches paper
Triptych, 23x16 inches (each), 23 x 49.5
inches(overall), Courtesy of artist and Art
Projects International, New York

Jin Soo Kim
Intimate Reflection, 2009
Acrylic paint, molding paste, aqua resin,
drawing pen,urethane on wooden panel
65x36x5 inches

Nancy Hwang
Meet me at home, 2006
Red phone

Seung Lee
Circulation, 2009 (detail)
Mixed media on used canvas
20x16 inches(each)
80x32 inches (overall, 8 pieces)

Soo Im Lee
Mingle, 2009
Oil on canvas
26x18 inches

Jong Il Ma
I Know, You Would Not Believe It, But It Is
True (sketch), 2009
Wood, rope, tape
Site-specific work

Jung Hee Choi
Composition #3-Spirit, 2006 (above)
Graphite, black paper, video projection
I60x72 inches
Tonecycle Base 65 Hz, 2:3:7, 2007
Sound
Dimensions variable

Jung In Kim
Battle, 2009
Pencil drawing on Paper
35x47 inches

Sook Jin Jo
Crossroads, 2009
Installation & performance, Itaparica, Brazil
Sponsored by Sacatar Foundation
Print on fine art inkjet printer
16x21.5 inches

Sun K. Kwak
41 Rolls of Winding, 2008
Gaffer tapes, medium, wooden panel
9 feet tall

Sung Ho Choi
American Dream, 2008
Lotto ticket, ball point pen, wood
88.5x118 inches
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1. “Art Works from Wonsook Kim,” 1980
2. “Korean Contemporary Artists,” 1980
3. “Contemporary Korean Art from the
Whanki Foundation Collection,” 1982
4. “The 1st Annual Invitational Current
Korean-American Sensibilities,” 1982
5. “Footsteps,” 1983

Selected Exhibitions of Gallery Korea of
the Korean Cultural Service NY, 1979-2009

1979

Homoon Chung Youn, June 15-28

of Holly Carter, February 5-21

Korean Cultural Service NY opened in
December

“Desert Womb” by Youn Ja, June 22-July 6

1980

“Exhibition of Song Su-nam’s Paintings”, July
10-14

“Transpositions” featuring Carter Hodgkin, Joo
Moo, Chan Dong Kim, Sang Gyel Oh, Eve
Andree Laramee, Lauren Szold, Heyong Zoo
Lee and Sokhi Wagner, March 5-27

“Korean Traditional Furniture,” April 29
“Art Works from Wonsook Kim,” May 1-June 1
“Korean Contemporary Artists” featuring Hwang
Kyu Baik, Hwang Yung Sung, Choi Young Rim,
Hong Chong Myung, Yim Jik Soon, and Yoon
Jung Sik, September 10-October 10

“Drawing Show” by Ildan Choi, August 28-29
“Flow: Glass & Clay” by Mary Shaffer and
Chang Dong –Hun, September
“The Art of Korean Flower Arrangements” by
members of Hasoohoe, October 2-5

“Korean traditional knot (Maedup),” October 15

1986

1981

Gallery Korea of the Korean Cultural Service
NY named Inaugural exhibition of Gallery Korea
includes three sections of 38 Korean artists
living in New York, April 18-July 3

“Korean Traditional Paintings (Minhwa),”
December 10, 1981-February 5, 1982

1982
“Korean Masks with SuZanne Benton’s Mask
Sculptures,” February 4-March 2
“Art Works from Kim Ki-Chang,” February
17-March 31
“Contemporary Korean art from the Whanki
Foundation Collection,” April 23-May 25
“Tradition and Korean Ceramics Today,” June
4-July 30
“Korean Craftsmen on Parade,” September
30-October 20
“The 1st Annual Invitational Current
Korean-American Sensibilities,” December
1982-February 1983

1983
“Zen Calligraphy,” April 22-May 1
Youn Hee Paik, May 22-June 3
“Footsteps” by Chang Shick, October 14-28
“Korean Traditional Ceramics,” November 14-30
“The 2nd Annual Invitational Current
Korean-American Sensibilities,” December
1983-February 1984

1984
“Korean Artists in Washington,” April 13-26
“Water Color” by Kyung Hee Lee, May 1-11
“Three Print Makers” featuring Byoung Yong
Lee, Mary Emery, May 16-30
“Paintings, Sculptures and Constructions” of
Sung-Hee Cho, June 1-15
“The 4th Oriental Paintings Exhibition” by

“Whanki Foundation Exhibition,” October 4-31
“Kang Ja Lee, Kang So Lee,” December 8

1987
“Figurative Ideas: Crosspaths of Five Artists and
Five Photographs,” April 16
“The Lyrical Line,” September 3

1988
“Contemporary Ceramics, Paintings, and
Installations from the Whanki Collection,”
September

1991

“Seoul/New York ‘92” featuring 30 Korea-born
artists (Yong Jin Han, Mi Ae Moon, Choong Sup
Lim, Yong Ja Yoon, Kang So Lee, Kyu Nam
Han, Hee Jung Lryu, Kang Ja Lee, Boon Ja
Choi, Jeong Yeon Rhee, Aran Koo, Young Sik
Kim, Chin Shik Park, Moon Bong Lee, Beom
Kim, Hee Sook Kim, Ou Chul Hwang, Kwi Hoon
Lee, Eun Sook Lee, Hee Jung Choi, Kyun Ah
Lee, Hyun Mi Yoo, Jae Sook Hwang, Yeo Hyun
Kwon, Bong Jung Kim, Mijeong Kim, Sang Eun
Lee, Suk Yon Koh, Hyun Joo Park and Myung
Ja Hwang), April 2-24
“Visions of East & West” featuring Jae Gill Woo
and Soo Gross, May 5-26
“Crosscurrents, Six Contemporary Painters”
featuring Sohyun Bai, Barbara R.Grossman,
Margery Harnick, Suejin Jo, Eelkwon Kim and
Frank O’Cain, June 3-25
“Art of Ink-New York 92, Contemporary
Calligraphy” featuring Sin-Jyoung Choi, HagYun Kim, Hyun-Suk Kim, Sun-Wuk Kim, SoongHo Lee and Woo-Bae Lee, July 2-23
“Lee Hang Sung: Special Exhibition in
Commemoration of the First Anniversary of
Korea’s Membership in the U.N.,” September
8-30

“Sight from the East” featuring E-Won Group(In
Soo Jung, Shin Ho Lee, In Soon Shin, Sook
Hwan Oh, Soon Joo Hong, Eun Young Lee, Eun
Sook An, Jung Hye Lee, Wui Wyoung Kwon
and Soon Ho Kim), April 18-May 6

“Signals” featuring Young Gill Kim, Mikyung
Kim, Wenda GU, Sandi Slone, Alastair Noble
and Stephen Pusey, October 8-28

“Korean Artists Living in Paris” featuring An
Zong-De, Baek Jin, Bak Soon-Woo, Byun
Chnag-Gun, Cha Myung-Hye, Cho Youn g-Shin,
Choi in-ho, Choi Yae-Hee, Jeang Tchoong-Il,
Kim Hyunng-Gi, Kim Nam-Yong, Kim Sun-Tae,
Koo Jeong-A, Kyung Yoon-Kyung, Lee Jin Woo,
Lee Yong-Sun, Lee Young-Boo, Lim Min-Ouk,
Nam Ki-Ho, Park Seung-Soon, Park Chul, Won
Hai-Joong, Yoo Hye-Sook, Yoon Bong-Hwan,
Yun Ai-Young and Yu Sung-Il, September 12-26

“Beyond the Korean Horizon, Fiber Art of Young
Ok Shin,” November 23-December 2

“5 Perspectives” featuring Soocheon Jheon,
Byoung Young Lee, Claude van Lingen,
Marybeth Welch and Ushio Shinohara, October
11-November 1
“Cultural Side Effect” featuring Jose Manuel
Cruz, Wonjo Ha, Michiko Kameda, Elizabeth
L.Norton, Jungkyoo Suh and Soyoung Suh,
November 8-22

1992

“So Dan Kim Gui In, Nature,” November 2-12

“Photography Exhibition, Holy places in Korea”
of Kee Sook Sung, December 4-11

1993
“Bridging Gaps: Five Contemporary Painters
Illuminate Nature and Culture” featuring Gye
Heo, Jae-Ho Park, Duignan Fred, R.Grossman
Barbara and Mjaanes Otto, February 3-26
“Cha Il-Man, Oil painting exhibition,” March
10-19
“Fiction and Experience” featuring Kenneth
Sean Golden, Robert Chambers, Beom Kim,
Ward Shelley, Seong-Youn Kim, Luca Buvoli
and Hyun-Mi Yoo, April 14-28
“The New York Exhibition of Chang Hee Kim,”
May 4-12

“Beyond Images: Photographers’ Time” featuring
Thomas Barry Morton, Walter Juno Lee and Su
Bum Shin, May 20-28
“Color and Shape-East and West” featuring
Nancy Spiggs, Barbara Bachner, Kim Hae Sook
and Jennifer Cho, June 8-22
“The Korean Painting Exhibition” featuring Jong
In Choi and Tae Suk Yang, June 25-July 2
“Modern Embroidery Exhibition” of Hyun Soo
Hoe featuring 17 fiber artists (Kim In Sook, Park
Gee Yeon, Ko Soon Hee, Sohn In Sook, Ahn
Mi Hark, Yang Hee Hark, Yang Hee Sean, Son
Kuong Sook, Chang Young Ran, Lee Myung
Nim, Lee Hye Suk, Tak Ji Sook, Lee Sang Bok,
Oh Soon Young, Yang Young Ai, Lee Hyo Boum,
Yoo Kyun Chun and Chung Young Sil), July 9-16
“Body Work,” July 26-30
“A Life in Six Episodes” featuring Jong-Yuen
Ahn, Marion E.Held, Sang-Kyoon Noh, Carleen
Sheehan, Sung-Duk Sohn and Richard
Spokowski, September 9-28

Ho Sung Kim, Dae Chul Kang, Joon Kwon and
Soo Hong Jang, July 14-28
“Side-Effects: Perceptual Dialogues” featuring
Chong Gon Byun, Sergei Geta, Andrei Kim,
Choong Sup Lim, Valery Goshko, Oleg
Lyapkusov, Byoung Yong Lee, Il Lee, Valery
Sakhatov and Jennifer Cho, September 7-30
“In Ryu, sculpture,” October 11-28
“War Crimes and Women” featuring 4 artists,
November 1-15

1996
“Karma, Myth” featuring Jin Soo Kim, Jung
Mee Lee, Kerry Bright and Stephanie Legrand,
February 1-12
“Two Women, One Decade” featuring Whei Za
Kim and Dorothy Dierks Hourihan, February
15-29
“Light and Darkness: Three Artists” featuring
Lawrence Berger, George Cannata and Ky
Chang Soung, March 12-April 2

“Cheong To Whoi Exhibition” featuring members
(Se Won Park, Man Young Whang, Se Won Kim,
Seo Chang Gu, Keon Geol Lee, Seok Whan Oh,
Kil Yong Lee, Koongjung Nam, Jong Geol Hoi,
Chul Ya Chang, Souk Ja Rho, Hea Suk Park,
Gul In Kim, Byungsook Chung, Jae Ho Lee, Bok
Hee Bang, Eun Hee Park, Jin Hee Lee, Young
Ae Oh, Yeong Suk Yeo and Hee Soon Park),
November 23-December 2

“The Photo Artists, Exhibition of Rainbow Photo
Club” featuring 26 members(Kyeong Mo Lee,
Jung Kyu Yoon, Sae Kwon Kim, Ki Seung Yoon,
Bok Ho Yoon, Kun Pyo Hong, Pung Hwang Kim,
Jong Wan Lee, Chang Il Hong, Dong Chang
Cho, Taek Hyun Kim, Sang Kyu Ahn, Hyun
Sik Bark, Yang Shin, Sung Min Seo, Eung Jun
Lee, Moon Jo Kim, Seong Woo Sin, Dong Sun
Kim, Yoo Sang Lee, Tae Du Han, Yong Jin Kim,
Chang Hee Lee, Tae Ho Cho, Jung Kyu Park and
Hwa Sub Lee), April 4-17

“Woonam Ok Sung Lee,” March 7-11
“Art of Ink in America, New York ’94” featuring
Soon Ok Kim, Yang Dong Kim, Yang Hee Yoon,
Nikkai Ajimoto, Shiho Fujimoto, C.C.Wang,
Wang Fangyu, Rose Sigal-Ibsen, Andrew Kneib
and Nancy Rupp

“Contemporary Art of Calligraphy: Korean,
Chinese, Japanese Contemporary Calligraphy”
featuring Sinjyoung choi, Shiho Fujimoto, Young
Ae L.Hahn, Harumi Kaieda, Sun Wuk Kim,
Yoshiko Kitasato, C.C.Wang, Wang Fang-Yu and
Katherine Xiao, April 19-May 2

“Conjunction 12. New York” featuring 12 alumni
from the School of Visual Arts

“Body Abstract” featuring Elena Berriolo, Young
Jin Kim and Hiromitsu Morimoto, May 8-29

“Non-Translatable” featuring Jung Suh, So
Young Suh, Jae Soon Kang, Eun Joo Kang,
Jack Carter, Larry Dobens and Steve Cormier,
May 3-20

“Breaking Ground: Korean Patterns & Colors”
featuring B.J.Lee and Jieun Kim, June 4-18

“Fiction, Formation, Figuration” featuring HunGook Lee, Seung-Woong Kim, Jae-Eun Lee,
Jung-Hyun Lee, Laverdiere, Frank Olt and Ann
Tsubota, June 1-20
“Young Hoon Choi,” June 22-28
“Five Korean Artists” featuring Dae Sung Park,

2

“Agitated Grace” featuring Jee Hyun Bang, Hae
Jae Lee, Yul Lee, Nicholas Deleo and James
Heater, December 1-23

“Function, non function” featuring Jinchul Kim,
Ted Stearn, Ezra Maurer, Kevin A.Vellake and
Yoshiyuki Shirakawa, October 8-29

1994

1

3

4

5

“Korean Art: the New Sensation” featuring
Soocheon Jheon, Duk-Joon Kwak, Bong-Tae
Kim, Suk-Nam Yoon, Younhee Paik, Ou-Hi Cha,
Kyung-Yon Jeong, Won-Sook Kim and KyungHee Song, June 20-July 3
“Transformation and Recovery” featuring Jae
Yoon Kim, Jeong Jae Lee and Chiamu May Lin,
July 9-22

“The Spirit of Korea” featuring the photographs
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6. “Line in Landscape,” 1999
7. “Green Light,” 2004
8. “Stark Narrative,” 2000
9. Woong Kim, Byoung Ok Min, Po Kim,
and Yang Woo Park, Director at
“Three Painters” exhibition, 2005
10. “Po Kim and Sylvia Wald : Consorts
in Nature,” 2006

6

(next page)
11. “Four Sculptors,” 2006
12. “Space in Rush,” 2007
13. “Yeong Gill Kim,” 2007
14. “Eui Sook Cho,” 2007
15. The artists from “Haunting Memories”
and Soo Keun Song, Director, 2009
16. “Living Ink,” 2009

“New Flux” featuring Renee Magnanti, Soo
K.Kim, Larry Silver, Betsy Rosenwald, Sean
Mooney, Kevin Sudeith, Jessie Joo, Bum Kee
Kim and Jong Rim Song, July 24-August 5
“Light and Life” featuring Michelle Kim, Jung Lee
and Ross Rosenberg, September 4-18
“Po Kim and Sylvia Wald,” September
20-October 10
“Michel Delacroix and Kyu Nam Han,” October
22-November 12

7

“Dialogue -16 Variables” featuring Christiaan
Bunce, Kyung-Ho Chung, Angeline Drakopoulos,
Kyung-Ah Ham, Yang-Ah Ham, Jacqueline Haut,
Bettina Hubby, Luis Coig, Cotter Luppi, Jong-Ok
Kim, Nam-Joo Kim, Sun-Kyung Kwak, SeongHee Rhee, Jovi Schnell, Min-Shik Shin and
Traian Stanescu, November 14-27
“Korean Textiles: Breaking New Ground”
featuring You-Ra Kim, Jung-A Lee and SungHun Han, December 3-20

1997

8

“Korean Ceramic Sculpture” featuring Jong Sook
Kang, Tae Sik Song, Jae-Ohk Oh, Won Bok Ja,
Seoung Won Lee and Ho-Jeong Jeong, January
16-30
“Seoul Artist’s 7 Now” featuring Bong Teal Lee,
Gwan Do Choi, Kyung Hwan Oh, Jae-Ho Park,
Choong Sup Lim, Kyong-In Kim and Jung-Soo
Shim, February 6-20
“In Retrospect: Young Rim Choi,” February
24-March 11
“Korean Folk Paintings” featuring Duk Lea Choi,
Myong Hee Sun, Hye Joong Kim, Sun Kyu Choi
and Moon Ja Kim, March 14-28

9

“Beyond Reality” featuring Chungyoon Kim and
Moon Bong Lee, April 1-21
“Kwak Su and Paul Manes: Double Vision,” April
24-May 7
“Photo Communication” featuring Kathleen
Macqueen, Kenneth Sean Golden, Chang-Ho
Son, Kathleen W.Schuiz, Meir Gal, Mina Im and
Seok Kim, May 9-21

10

“Across the Divide: Five Korean Women Artists
in America” featuring Hae-Young Yang, Soon-Ae
Tark, Woo-Ihn Rhee, Hi-Yeon Lim and Hye-Jin
Chung, May 23-June 6
“A Tribute to Lee, Hang Sung by his friends”
featuring Byong-Sik Hwang, Seung-Il Lee,
Young-Soo Lee, Kwang-Ha Rhee, Duk-ki Kim,
Mi-ja Kim, Choon-jin Kim, Byung-Joon Park,
Jeong-Lyul Park, Young-Sook Park, Jung-Sook

Oh, Hyung-Yul Wang, Ae-Jae Lee, Chung-Ja
Lee, Moo-Sang Lim, Ki-Young Jun, Soon-Kyung
Jo, Min Ho Song and Kil Ja Yoon, June 10-24
“Meandering Objects” featuring Yi Kwon Kim,
David A.Bailey, Ichiro Matsuo, Amy Meehan and
Mark Murray, June 26-July 10
“Obsessed” featuring Sung Han Cho, Ok
Youn Kim, Youngho Kim and Kyu-Jin Lee, July
16-August 5
“Recurrence” featuring Rene Pierre Allain, David
Ambrose, Karen Arm, Eve Aschheim, Greg
Baker, Paul Campbell, Theresa Chong, Mark
Harris, Jesse Joo, Robert Kingston, Mark Milloff,
Mark Sheinkman, Greg Stone and Richard
Tsao, September 4-18
“Korean Knots: Maedup” featuring Hee-Jin
Kim, Eun-Young Kim, Yang-Ja Park, Hye-Soon
Kim, Pyong-Hyuk Kim, Boo-Ja Lee, YongHee Chang, Byung-Ryul Lee, Bong-Hee Yoo,
Im-Jae Choi, Eun-Sook, Kim, Young-In Lee,
Hye-Won Hong, Choon-Ja Oh, Myung-Rye
Lee, Mi-Ok Kim, Chung-ja Cho, Chung-Sik Min,
Pil-Sun Yoo, Bong-Hee Eye, Young-Mi Kwon,
Ok-Ja Kang, Choon-Mi Oh, Mi-Li Kim, YangSoon Chung and Sun-Koo Lee, September
23-October 7
“Opportunity” featuring Jueng Bock-Duk, Kim
Kyung-Mee, Kim Kyung-Shin, Kim Min-Kyoon,
Lee Jun-Seuk, Lee Woon-Hee, Park Ji-Young
and Shin Ki-Ho, October 9-23
“Print Beyond: Nine into Twenty-one” featuring
Andrea Zemel, Chel-Ho Park, Hitomi Nakazato,
Mark Leuders, Scot Kaylor, Matt Freedman,
William Cromar, Chang G. Chea and Chad
Andrew, November 11-18
“Friendship in Clay” featuring Trish Ingersoll
Adams, Paul Chaleff, Curtis Hoard, Harlan
House, Rodger Lang, Les Lawrence, Kirk
Mangus, Kris Nelson, Joseph and Sugie
Pannacci, Nancy Selvage, Laura Speicer, Tom
Supensky, Michail Zakin, Yeon-Tak Chang,
Dong Hun Chung, In Young Han, Gerald Hon,
Eun-Sook Kim, Hyun-Chong Kim, Yoon Chang
Park Kim, Kum-Tak Oh, Arthur Park, Jon-Il
Park, Namhi Kim Wagner and Bok-Ja Won,
November 21-December 11

1998
“New York New World: Korean Artists 98”
featuring Chong Gon Byun, Jennifer Cho, Yong
Jin Han, Julie Hwang, Sook Jin Jo, Ik-Joong
Kang, Byron Kim, Po Kim, Woong Kim, Won
Wook Kim, Jung Jin Lee, Choong Sup Lim,
Byoung Ok Min, John Pai and Nam June Paik,
January 15-Febraury 5
“Love & Daily Life: Textiles & Paintings by Two
Korean Women” featuring Soo Im Lee and

Joung Hye Yoo, February 10-24

December 8-January 11, 1999

“From the Earth” featuring Wook Sohn, Bette
Alexander, Ronnie C. Foont and Nancy Selvage,
February 26-March 12

1999

“Landscapes of the Eyes and Heart: Foreign
Artists in NY Remember their Homeland”
featuring Young-Me Chung, Hiromi Iuchi, David
D’Jesus, Eun Hee Park, Luis Noguera, Sabina
S.Lee, Lucienne Pereira and Erzilia Z.Crawford,
March 17-31
“ONE” featuring 33 students at the Rochester
Institute of Technology (Seong-Hee Baik,
Ho-Yeon Chung, Joe Dimatteo, Joo-Yeoun
Ha, Mollly S.Hamblin, Kristen Hermanowski,
Ho-Jeong Jeong, Do-Sik Kang, Hea-seung
Kang, Hyung-Koo Kang, Gina Karaba, Gregory
Keochakian, Hye-Bhin Kim, Jeong-Jea Kim, JiNan Kim, Joon-Young Kim, Seong-A Kim, EunHee Lim, Ayesha Mayadas, Luis Molina, Mathieu
Poster, Jong-Pil Pyun, Preston Saunders III,
Meggie Scheid, Young-Ji Shin, Brad Spencer,
Ron Vanostrawd, Bok-Ja Won, Han-Lim Wee,
Neal Yanoff, Tea-Yuel You, HyueJin You and
Jennifer M.Ziel), April 3-23
“Triple Take” featuring Terrence Kelleman,
Philipp Lachenmann and Seon H.Park, May 1-15
“Changing and Transformation” featuring
Soondeuk Byun, Sang Yup Cha, Youn-Joo Ham,
Joo-Hyun Kang, Jong-Heon Kim, Ga Hae Park,
Jung Jin Park, Jung-A Ellen Shim, Hee Sung
Yang and Hwa-Young Yoo, May 19-June 1
“Figure” featuring Sarah Emond, InSun Hong,
JungWon Lee, Myeong Kyu Lee, Augustine
Romero and Bob Partington, June 4-18
“Inside Out” featuring Denise Carvalho, Laurette
Gnagy, Juri Kim and Andrea Spiros, June 23July 6
“Two plus Two” featuring Khee-joo Cho, Kyung
Soon Lee, Soo Jeong Lee and Min Sook Park,
July 14-27
“Psychological Drawing” featuring Cornelia
Cottiati, Gary Cruz, Roland Flexner, Jessie Joo,
Mary Judge, Juri Kim, Victoria Palermo, Paul
Henry Ramirez, Jesse Sadia and Eric Wolf,
September 1-14
“Signature Painting” featuring Gerald Hayes, Ted
Kurahara and Mark Lim, September 22-October
5
“Balance” featuring Young, Steve Karlik and
Myungjin Lee, October 8-2
“Small House” featuring June Gaddy, Jun-Ho
Lee, Hisakki Yamane, Jin-Seok Kim and John
Shelby, November 3-20

“Line in Landscape” featuring Patricia Zarate,
Ethel Lebenkoff, Alexandru Usineviciu and
SunHee Yoon, March 10-31
“Sentiments of Abstraction” featuring Hyun
Chough, Martha Margulis, Valeriu Boborelu,
Ioan Popoiu and Linda Mieko Allen, April 6-23
“The Material Being” featuring Kei Koo, Nash
Hyon and Jae Ko, April 29-May 20

“20∙20, Celebrating the 20th Anniversary of the
Korean Cultural Service NY” (Part II) featuring
Yong Jin Han, Sook Jin Jo, Michael Joo, Ik-Joong
Kang, Byron Kim, Po Kim, Woong Kim, Sowon
Kwon, Choong Sup Lim, Wonsook Kim Linton,
Byoung Ok Min, John Pai, Nam June Paik and Do
Ho Suh, the Permanent Mission of the Republic of
Korea to the United Nations, New York, NY, March
23-April 28
“Heads” featuring Jessie Joo, Judy Glantzman,
Michael Ensminger, Roland Flexner, Leonard
Porter and Javier Pinon, April 6-26

“Dialogue” featuring Haejae Lee, Barbara
Rachko, Mary Nash and Jana Ross, August
18-September 8

“Focus” featuring Bong-Kyu Ahn, Seong Auh,
Chong Gon Byun, Sung-Woo Chun, Dong-Chul
Ha, Kyu Nam Han, Seung-Jae Han, Un-Sung
Han, Soon-Joo Hong, Suk-Chang Hong,
Soocheon Jheon, Jae-Soon Kang, Bong-Tai Kim,
Byung-Jong Kim, Hyung-Geun Kim, Jee-Yeon
Koo, Bong-Yul Lee, Hwa-Ja Lee, Jong-Sang Lee,
Kyung-Kap Min, Boc-kyoo Park, Yooah Park,
Young-Bang Song and Myeung-Ro Youn, May
4-24

“Splendor of Eternity & Recent Paintings”
featuring Jae Seuk Kim and Junghi Kim,
September 15-October 6

“Skin Deep” featuring Marietta Hoferer, San Keum
Koh, Joo Hyun Kang, Wennie Huang and Hee
Sung Yang, June 1-21

“Hangul Modern Calligraphy & Abstract
Painting” featuring Yoo Sung Lee, Bandy X.
Lee, and Frank O’Cain, October 13-November 4

“Loopy” featuring Janice Caswell, Janathan
Feldschuh, David Herman, Barbara Schaefer,
Soon Ae Tark and Sun Ok Chun, June 29-July 19

“Confluence of Cultures” celebrating the
20th anniversary of the Korean Cultural
Service NY by alumni and students of Pratt
Institute, featuring Kheejoo Cho, Sung-Ho
Choi, Soocheon Jheon, Youngsun Jin, Sook
Jin Jo, Ik-Joong Kang, Jung Hyang Kim,
Mikyung Kim, Tae Wha Kim, Tchah-Sup Kim,
Yeong Gill Kim, Young-Ae Lee Kim, Jungho
Kwon, Il Lee, Myung-Ah Lee, Sunwon Lee,
Gwiwon Oh, Jeong Yoen Rhee, Hyun Jung
Shin, and WonGi Sul, Two part exhibition at
Gallery Korea, November 10-30, and at Pratt
Manhattan Gallery, November 11-December 8,
subsequently held at Pratt Institute, Brooklyn,
January 28-April 28, 2000, and at the Rubelle &
Norman Schafler Gallery, January 21-February
28, 2000

“DMZ 2000” featuring Sabine Bitter, Luca Buvoli,
Sunghee Choi, Raul Cordero, Tirtza Even,
Nicolas Guagnini, Alfredo Jaar, Ronald Jones,
Jin-seok Kim, Jin Soo Kim, Ja-young Ku, Osvaldo
Romberg, Karin Schneider, Helmut Weber,
Dongchun Yoon, Young Seok Yoon and Jian Jun
Zhang, September 1-October 5

“Perception” featuring AnNa Lim, Nicholas
Papadakis, Lisa Jong-Soon Goodlin and Robert
Plogman, May 27-June 17
“Refined” featuring Woo Song Bang, Luis Castro
and Kiyoshi Ike, June 23-July 14

“Suk Nam Kyung Sung Lee,” December 15-31

2000
“20∙20, Celebrating the 20th Anniversary of the
Korean Cultural Service NY” (Part I) featuring
Djin Suk Kim, Ko Eun Park, Haewon Chon, Hee
Sung Yang, Jong Heon Kim and Manhee Bak,
January 28-February 25
“Reaching Out through Art: Four Renowned
Contemporary Artists in New York” featuring
Hoon Kwak, Woong Kim, Younhee Paik and
Chae, March 9-29

“Form and Displacement” featuring Woosong
Bang, Claudia Cannizzaro, Joel Fisher, Si Yeon
Kim and Hyungsub Shin, October 13-30
“Self and Other” featuring Kim Hyung Joo,
Michelle Lance, Cotter Luppi, David Moore,
Namjoo Kim and Hobong Kim, November
17-December 7
“Stark Narrative” featuring Lisa Breslow, Jayne
Holsinger, Min A Kim, Hee Joung Kwon and
William Steiger, December 13-29

2001
“Play” featuring In Sung Hong, Jungwon Lee,
Maria Spector, Reiko Waguri and Kyoung Wook
Koh, January 16-February 6
“Re-Location” featuring Min Cho, Jiyoung Chae,
Margaret Cogswell, Solange Fabiao and Ji Seon
Hwang, February 15-March 7
“Story” featuring SoHyun Bae, Krys Lipinski, Lisa

“Distinguished Criteria: Three New Artists”
featuring Kim Na, Tim Farrer and Katalin Kotvics,
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Macbride, Anna Paik, Dong Qiu and Elizabeth
Riley, May 15-April 6
“Light” featuring Byoung, Byung Wang Cho,
Shinhyuk Yim and Ted Victoria, April 12-May 4
“Louis Pal Chang,” May 10-June 8

12

Polumbo, Min Suk Pak, Ulrike Heydenreich,
Andrea Caruso and Dong Won Shin, February
13-March 14
“Korean Contemporary OTT Painting and CraftArt” featuring Sungsoo Kim, Seol Kim and Hae
Cho Chung, April 10-May 9

“Form” featuring Nina Lola Bachhuber, Joyce
Kim, Sunsook Roh, Han Sam Son and Khanh
Vo, June 14-July 13

“Haunted” featuring Minjung Kim, Hae-Won
Won, Samira Abbassy, Katrin Elvarsdottir and
Hyun-Young Jung ,May 20-June 20

“Picturing,” July 19-August 10

“Space and Surface Painting,” July 2-August 1

“Park Saeng Kwang/ Lee Wha Ja and the Spirit
of Tradition,” September 6-October 5

“Hues of a Millennium: A Glimpse of Natural
Dyeing in South Korea” featuring Ok Ja Choi,
September 10-October 10

“Metamorphosis,” November 8-30
“Humble” featuring Hye-min Lee, Ilene
Sunshine, Yuken Teruya, Travis Childers and
Sophie Jeehyun Kim, December 6-Janary 4,
2002

2002
“Fluid” featuring Matthew Chase Daniel, Grace
Jungwook Rim, Dong Hyup Kim Stefano,
Pasquini, Joon Won Oh, Jung Ok Kim, January
17-February 15
“Traditional Korean Embroidery by Hahn Sang
Su,” March 8-April 5
“Absence” featuring Susan Loi Deseyn, Hae
Sun Hwang, Yoeuijoo Kim, Hee Jeong Jang,
Sung Hae Chu, Jung Duck Song and Wayne
Hodge, April 12-May 10
“Pictures and Stories” featuring Theresa
Vadala, Son Young-Sun, Kiho Nam, Joonhyun
Kim and Robert Mahorney, May 21-June 16
“Suk Kang: Paralmook Painting,” July 16-31
“Pulse” featuring Gina Telcocci and Son Young,
September 9-October 4

“A Korean American Century,” October 14-25
“At the Crossroads” celebrating the centennial
of Korean immigration to the U. S., featuring
20 contemporary New York artists(Byungki
Kim, John Pai, Kyu-Nam Han, Boon Ja Choi,
Mikyung Kim, Po Kim, Choong Sup Lim, Chong
Gon Byun, Soo Im Lim, Yeong Gill Kim, Nam
June Paik, Byoung Ok Min, Il Lee, Sung Ho
Choi, Sook Jin Jo, Yong Jin Han, Woong Kim,
Jung Hyang Kim and Ik-Joong Kang), October
30-November 29
“Reflection and Transparency” featuring
Hye-Sook Yoo, Fran Beallor, Sarah Soon Kim,
Jinhwan Choi, Hosok Chung and Jeff Pullen,
December 11-Jaunary 9, 2004

2004
“Digital Utopia” featuring Airan Kang and Julio
Soto, February 6-March 20
“Absent Voices” featuring Kyung-Ah Ham, HeyYeun Jang, Yeondoo Jung, Atta Kim, Ja-Young
Ku and Young Sun Lim, April 13-May 29
“Cho Youngnam: Painting New York with the
Painted Korean Flags,” June 10-July 10

13

14

15

16

Seung Seo, Hyungsub Shin, Han Sam Son,
Miyoung Song, Heesung Yang and Heeseop
Yoon, November 23-December 23

Krista Birnbaum, Jonathan Brainin, Hong
Buhm, Damien Keller & Adriadna Capasso,
Graciela Fuentes, Mariam Ghani, Elastic
Group, Sigrid Hackenberg, Kye Ryoon Han,
Claudia Joskowicz, Jung Kang, Jeong Han
Kim,Tae Jin Kim, Mayumi Kimura, Hyun Jean
Lee, Hyunsoo Joy Lee, Joo Young Lee, Seung
June Lee, Carlos Motta, Wanda Ortiz, Jaye
Rhee, Sang Ho Shin, Molly Stevens, Jeanne
Susplugas,Traci Tullius, Shiying Vicki Yang, Lin
Yilin and Jorge Calvo, January 20-February 24

SangBin Park, Shyun Song, Hee Seung Sung,
Soonae Tark and Leo Theinert, August 8-30

The 4th “NY/Paris : Woong Kim & Hyo Sung
Lee” organized by Korean Cultural Services
New York and Paris, Art Gate Gallery, December
2-December 8

2005
“Contemporary Textile Design,” January 14-28
“Korean Traditional Transcribed Sutras: Kyeong
Ho Kim,” February 4-11
“Revelation of Korean Imagery” featuring
Young-Kyu Cha, Hwan Cho, Byung-Kuk Choi,
Sung-Hoon Choi, Jin-Man Han, Poong-Ryul
Han, Jong-Hae Jeong, Bo-Hie Kim, In Ja
Kim, Jin-Kwan Kim, Shik Kim, Chan-Gyu Koh,
Hee-Yeon Kwon, Jong-Mok Lee, Man-Su Lee,
Se-Jeoung Lee, Sook-Ja Lee, Sung-Hyun Lee,
Sun-Woo Lee, Tae-Gyu Lim, Dae-Hong Min,
Ki-Whan Na, Man-Gyu Park, Soon-Chul Park,
Ha-Soon Shin, Hyun-Dae Shin and Chul-Ju
Suk, February 18-March 18
“Natural Synthesizer: Chong Gon Byun’s 25
Years in New York,” April 8-30
“Three Painters: Congenial Encounters”
featuring Po Kim, Byoung Ok Min and Woong
Kim, May 13-June 10
“Unwonted Composite” featuring Diane Carr,
Soyeon Cho, SoonOk Jung, Chaerin Kim,
Thomas Lendvai, ChungHwan Park and Ga
Hae Park, June 24-July 22
“Into the Bamboo” featuring Jeong Young Bark,
August 2-12
“East-Here and Neo-Latino” featuring Yun H.Yi,
Wei-Jane Chir, Boo-Yun Choi, Hee Soo Kim,
Daisake Kiyomiya, Tomomi Ono, Soonnam
Kim Singer, Chunsoo Kim, Hugo Xavier
Bastidas, Jose Rodeiro, William Coronado,
Rainiel Guzman, Leandro Carlos Flaherty,
Jason Rivera, Raul Villarreal and Olga Cruz,
September 9-30

“Archaeology of New York” featuring Gabrielle
Bendiner-Viani, Tamara Gubernat, Jaakko
Heikkil, Jayeon Kwon, Alexis Raskin, Mariana
Viegas, and Jeongmee Yoon, March 2-April 5
“Po Kim and Sylvia Wald: Consorts in Nature,”
April 27-May 27
“Spi-ritual: Three Artists” featuring Jung Hyang
Kim, Mikyung Kim and Sung Ho Choi, June
9-July 12
“Bringing Up” featuring Ha Rhin Kim, Sungmi
Lee, Vivian Lee, Jihyun Park, and Aaron Seeto,
August 17-September 15

2007
“Space in Rush” featuring Sungjin Choi and
Lishan Chang, January 31-March 2

The 1st “ NY/Paris: Il Lee & Chong Gon Byun”
organized by Korean Cultural Services New
York and Paris, Gallery Gana Beaubourg, Paris,
October 13-November 5

“Sisyphus’ Journal: Art as Everyday Record”
featuring John Dooley, Steven Gwon, Regin
Igloria, Songyi Kim, Aiko Miyanaga, Yunsook
Park and Hannah Walsh, March 14-April 13

“Kim Tae Jung: The Body and Soul of
Calligraphy,” December 10-27

“Jong Shik Shin,” October 20-November 12

“The Imagery of Korean Beauty: Yang-dong
Kim,” November 4-23

“Reprised Reality” featuring Jae Hi Ahn, Ju
Young Ban, Eungyung Kim, Dong Suk Lee, Jin
Lee, Mi-Kyoung Lee and Han Joo Yoo, April
25-May 25
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“Moving Time” featuring Nam June Paik, Rene
Sultra & Maria Barthelemy, Terry Berkowitz,

“Gangjin Goryeo Celadon, May 27-June 6

“Adoption: Palimpsest of Identity” featuring Kate
Hers, Jane Jin Kaisen, Mihee-Nathalie Lemoine,
Jette Hye Jin Mortensen, Kim Su Theiler and
Maya Weimer, August 27-September 24

“Beyond Koreatown: New Visions of 32nd
Street in Manhattan” featuring Jin Hwang, Yoon
Gyoo Jang, Bockduk Jueng, Kyungil Kong, DoYong Um, Jeong Hyun Yoon and Hangman Zo,
September 8-October 8

2006

“Accidental Constellation”, Jieun Zaun Lee-Choi,
Sun Young Kang, In Joo Whang, Aegi Changsuk
Park, Hyo-Jeong Nam, Michelle Eunsil Lee,
Myung Taek Jung and Thierry Rosset, April
30-May 21

“Four Sculptors” featuring Yong Jin Han,
Chungyoon Kim, Choong Sup Lim and John
Pai, November 26-December 29

“4 Square” featuring Barbara Ellmann, Evan
Read, Antonia Di Giulio, Javier Cambre,
Lynden Cline, Jean Rah and Unju Lee, October
18-November 13

“Devices” featuring Huang Shih Chieh, Randy

“Han Hankuk: World Peace”, April 7-25

“Repose in the Ink” featuring Jung Ja Hong, Kee
Ok Cho, Ree Mee Lee, Yusun Kim, Young Ja
Kim, Myoung-Won Kwon and In-Soon Shin, July
21-August 14

“Screening of Nam June Paik’s Good Morning
Mr.Orwell,” January 29-February 28

“Align” featuring Akiko Kotani, Diana Jacobs,
Mahmoud Hamadani, Michael Hopkins, Eel
Kwon Kim and Francesca Cho, January
7-February 4

2008
“Nam June Paik, Intimate and Meditative works
by the Master”, February 13-March 31

“Linear and More” featuring Hee Jung Cho, Won
Kang Cho, Haegeen Kim, Jen Kim, Jun-Ah Kim,
Shin il Kim, Joon Gi Sung and Suhee Wooh,
October 4-November 9

“Three Paintmakers” featuring Jahee Yu, Bruce
Waldman and Sarah Sears, October 7-22

“Nature + Accident = Image” featuring SeokCheol Ji, Won Jang Jin, Tae-Suk Ju, Il-Hae Kim,
Kang-Yong Kim, Myung-Sik, Kim and Seok-Ju
Lee, November 29-December 23

“Yeong Gill Kim, Paintings,” December 19January 18, 2008

“Akin To” featuring Joon Hyun Hwang, Margarida
Correia, Eun Woo Cho, Colin Kim, Carol
Radsprecher, Gowoon Lee, Jamie M.Lee and
Yoon Jeong Han, June 17-July 11

“Oksun Kim: Happy Together,” July 15-August 6

“Green Light: Twenty Young Korean Artists in
New York” celebrating the 25th anniversary of
the KCS NY featuring Jae Hi Ahn, Wonjung
Choi, Theresa Chong, Hyoungsun Ha, Nancy
Hwang, Ran Hwang, Kyung Jeon, Si Young Jin,
Cheol Yu Kim, Song Yi Kim, Hyeung Bok Lee,
Jin Lee, Mi-Kyoung Lee, Chunsoo Park, Dae

The 3rd “NY/Paris : Eui-Suk Cho,” organized by
Korean Cultural Services New York and Paris,
November 15-December 8

The 2nd “NY/Paris: Sook Jin Jo & Hye-Sook
Yoo” organized by Korean Cultural Services
New York and Paris, Zone Chelsea Center for
the Arts, September 12-30

“Poetry” featuring Kyung Ja Yang, Kyung
Hwang and Wonhwa Hong, October 7-11

2003

“The 4th Masterpieces of Traditional Craft:
The Harmony of Korean Traditional Crafts,”
September 20-October 18

“Dichotomic” featuring Jae Won Chang, Mi Ran
Yu, Jaye Moon, Cheo Park, Donna Stack and
Eun Sun Lee, May 31-July 6
“Views from the Other Side” featuring Rosa
Alfaro Carozzi, Soon Im Kim, Lucille Nurkse,

“Historic Maps of the East Sea,” September
25-October 3
“Stepping into Hanok for the New Millenium,”
October 9-17
“Images: Commemorating the 60th anniversary
of the Republic of Korea,” October 20-24,
travels to Flushing Botanical Gardern, October
31-November 9
“Essence of Absence” featuring Corey
D’Augustine, Futaba Suzuki, Hong-Ling Wee,
Hong Seon Jang, Malin Abrahamsson, Rina Y.
Yoon, Ya Chu Kang, Lynn Newcomb and Ye
Leen Lee, October 28-November 21
“The Art Conspiracy” featuring Yejin Jun, Seongeun Hong, Susan C. Dessel, Desi Minchillo
and Priscilla Proudwoman Stadler, December
3-January 2, 2009

2009
“Attributes” featuring Jeremiah Teipen, Hyun
Kyung Ryu, Tai Hwa Goh, Joo Yeon Woo,
Yoonhye Park and Jungsun Park, January
28-February 20
“Form/Norm” featuring Hyun Kyung Yoon,
Jungsu Han, Kakyoung Lee, Michelle Eunsil
Lee, Tae-Young Chang and Ujin Lee, March
4-27
“Contemporary Mythology” featuring Thomas
Vu, Jennifer Nuss, Brian Novatny, Greg Kessler,
April 8-May 1
“Haunting Memories” featuring Christine Sun
Kim, Eva Jung, Young Rong Bae, Young Min
Moon, Baishian Bae and Ke-Sook Lee. , May
13-June 5
“Korean American Contemporary Arts,
Ltd(KACAL)’s 10th Anniversary Show” featuring
Kwija Cho, Cecil YeunSook Kang, Hyun
Chough, Young Choon Lee, Num Yi Lee, Kyung
Hee Park, Young Ae Song, Hyang Lan Yun,
Min Jung Kim, Seong Ran Hong, Jung Chung
Seo, Michel Myoung Hee Kim, Yae Hee Choi,
Woo Kyu Woung, Lee Yoosung, Kim Kyungja,
Kim Gyoungsun, Kwon Namsook, Suh Soja,
Cho Kangoak, Kim Sookjin, Kwon Jonghyun,
Sue Cho, Uk Kang, Chieja Chun, Helen Shin,
Yeun Sil Chu, Mikyung Suh, Hayan Kim, Seok
Jin Cho, Joo Sang Kim Lee, Hyun Sook Park,
Mi Yang Yun, Soo Ja Lee, Bok Im Kim, Myong
Won Kwon, Jai Won Choi, Keum Cha Kim, Beob
Chul Lee, Myung Hee Lee, Nam Chun Cho, Eun
Sook You, Sa Hyun choi, Song Hee Lee, Dong
Hun Park, Ki Sook Park, Park Joon and Yun
Jinsuk, June 10-26
“Soul Ideologie” featuring Lee Kyu Hwan, Jung
Yul Park, Giustina Surbone, Lorene Taurerewa,
Kim Tae Soon and Chung Shil Shim, July 1-24
“Doors Open” organized by the National
Museum of Contemporary Art featuring Kira
Kim, Hee-seon Kim, Se-jin Kim, So-yeon Kim,
Tae-eun Kim, Mioon, Kiwoun Shin, Kang-hyun
Ahn, Doo-jin Ahn, Jung-ju An, and Biho Ryu,
Gallery Korea of the Korean Cultural Service NY
and Sylvia Wald and Po Kim Art Gallery, August
13-September 23
“Living Ink” featuring Inkyung Park, Chantal
Robillard, Eunnim Ro, Eunkyung Won, Lin Yan,
Masako Inkyo and Sungsook Setton, September
30-October 23
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Major Art Events of Contemporary Korean Artists
in New York, 1979-2009

1981

1991

Exhibition “Korean Drawing Now” featuring 47
Korean and Korean American artists, Brooklyn
Museum, Brooklyn, NY, June 27-September 7,
1981

Exhibition “T’schang-Yeul Kim,” Sigma Gallery
and Staempfli Gallery, New York, NY, April 19May 18, 1991

1982
Exhibition “Nam June Paik,” Whitney Museum
of Art, New York, NY, April 30-June 27, 1982
Opening of the Storefront for Art and
Architecture by Kyong Park in the Lower East
Side, New York, NY, 1982
Exhibition “Contemporary Korean Painting,”
Sarah Lawrence College, Bronxville, NY,
November 16-December 12, 1982

1984
Nam June Paik, “Good Morning, Mr.Orwell,” a
satellite project in NY, Paris, South Korea, and
Germany, January 1, 1984

1985
Opening of Minor Injury by Mo Bahc, Brooklyn,
NY, 1985

1986
Exhibition “Korea/New York 86: 12 Artists From
the Metropolitan Area” featuring 12 Korean
artists, Thorpe Intermedia Gallery, Sparkill, NY,
February 2-March 9, 1986
Nam June Paik, “Bye Bye Kipling,” a satellite
project in New York, Seoul, and Tokyo, October
4, 1986

1988
Exhibition “Min Joong Art: A New Cultural
Movement from Korea,” Artists Space, New
York, NY, September 29-November 5, 1988
Exhibition “Immigration” featuring more than
50 Korean and Korean artists, Alpine New York
Gallery, New York, NY, October 14-November
5, 1988

1990
SEORO Korean Cultural Network founded, New
York, NY, August 5, 1990
Exhibition “The Decade Show: Frameworks of
Identity in the 1980s,” the Hispanic Museum, the
New Museum, and the Studio Museum, New
York, NY, May- August 19, 1990
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1992
Exhibition “David Chung: Turtle Boat Head,”
Whitney Museum of American Art at Philip
Morris, New York, NY, July 15-September 12,
1992
Exhibition “3x3” of Ik-Joong Kang, Queens
Museum of Art, Queens, NY, 1992
Exhibition “A World Together, Korean Art, from
Seoul, Paris, and New York” organized by the
Korean Cultural Service NY and the Museum
of the City of NY, New York City Community
Gallery, New York, NY, April 4-June 28, 1992

1993
Byron Kim contributed “Synecdoche” (1991-92)
to Whitney Biennial, 1993
Art Projects International founded by Jung Lee
Sanders, opens in SoHo, New York, 1993

1994
Exhibition “Across the Pacific: Contemporary
Korean and Korean American Art,” Queens
Museum of Art, Queens, NY, October 15,
1993-January 9, 1994

*This information was based on the materials of the KCSNY archive. Special thanks to Sung Ho Choi
and others for providing extra information.

1997

2002

2006

2009

Exhibition “Projects: Bul Lee/Chie Matsui,”
Museum of Modern Art, New York, NY, January
23-March 25, 1997

Exhibition “Translated Acts: Performance and
Body Art from East Asia 1990–2001,” Queens
Museum of Art, Queens, NY, October 23,
2001-February 17, 2002

The 4th Asian Contemporary Art Week, May
22-27, 2006

Sylvia Wald and Po Kim Art Gallery opens, New
York, NY, April 2009

Exhibition “IL LEE - Line and Form: Drawings
1984-1996,” Art Projects International, New
York, NY, January 30–February 28, 1997

Kimsooja contributed “Deductive Object” to
Whitney Biennale in Central Park, New York,
NY, March 7-June 30, 2002

Exhibition “Atta Kim: On-Air,” International
Center of Photography, New York, NY. June
9-August 27, 2006

Exhibition “Sun K. Kwak: Enfolding 280 Hours,”
Brooklyn Museum, Brooklyn, NY, March 27-July
5, 2009

Exhibition “Asian Traditions/Modern
Expressions: Asian American Artists and
Abstraction, 1945-1970,” Jane Voorhees
Zimmerli Art Museum, Rutgers University, New
Brunswick, NJ, March 23-July 31, 1997

Tina Kim Gallery opens in New York, NY, 2002

Film Screening “ a.k.a. Nikki S. Lee” (2006) of
Nikki S. Lee, Museum of Modern Art, New York,
NY, October 5-7, 2006

The 6th Asian Contemporary Art Week, May
10-18, 2009

Exhibition ‘’In the Eye of the Tiger’’ featuring
10 Korean artists, Exit Art, New York, NY, May
28-July 5, 1997

The 1st Asian Contemporary Art Week,
November 5-10, 2002
Exhibition “Live Forever” of Lee Bul, New
Museum of Contemporary Art, New York, NY,
May 17-July 7, 2002

Exhibition “Traditions & Tensions,” Asia Society,
Grey Art Gallery of New York University,
and Queens Museum of Art, NY, October 3,
1996-January 5, 1997

Public art works “Transmission”(outdoor laser)
and “32 Cars for the 20th Century: Play Mozart’s
Requiem Quietly” of Nam June Paik shown at
Rockefeller Plaza, organized by Public Art Fund,
June 26-September 2, 2002

1999

2003

Exhibition “Global Conceptualism: Points of
Origin 1950-1980,” Queens Museum of Art,
New York, NY, April 28-August 29, 1999
Exhibition “Byron Kim,” Whitney Museum of
American Art at Philip Morris, New York, NY,
May 7-July 16, 1999

Exhibition “East Wind” organized by Gwangju
Art Museum, Queens Museum of Art, Queens,
NY, October 5-November 30, 2003

Exhibition “The Worlds of Nam June Paik,”
Guggenheim Museum, New York, NY, February
11-April 26, 2000

2004

Exhibition “Kang So Lee, Recent Prints,”
Haenah-Kent Gallery, New York, NY, March
10-April 2, 1994

Michael Joo contributed to the Whitney
Biennial, 2000

Exhibition “Ik-Joong Kang: 8490 Days of
Memory,” Whitney Museum of American Art at
Philip Morris, New York, NY, July 11-September
27, 1996
Exhibition “Yeong Gill Kim,” Art Projects
International, New York, NY, September
5-October 12, 1996, travels to Kumho Museum
of Art, Seoul, March 5-25, 1997

Exhibition “Projects 81: Jean Shin,” Museum of
Modern Art, Queens, NY, June 10–September
27, 2004

2001

The 3rd Asian Contemporary Art Week,
November 9-14, 2004

Exhibition “Sowon Kwon,” Whitney Museum
of American Art at Philip Morris, New York, NY,
October 20, 2000-Junuary 5, 2001

2005

Exhibition “Korean War in American Art &
Culture: Fifty Years later,” Guild Hall, East
Hampton, NY, December 2000-January 7, 2001
Exhibition “Contemporary Korean Ceramics
and Design-From Kyung Hee University,”
Hillwood Art Museum, Long Island University,
Brookville, NY, January 15-April 6, 2001

Exhibition “Korea Transfer: Contemporary
Korean Artists in New York,” organized by the
Korean Cultural Service NY, Permanent Mission
of the Republic of Korea to the United States,
New York, NY, December 26-November, 2007
The 1st Asian Contemporary Art Fair, Pier 92,
New York, NY, November 8-12, 2007

2008

AHL Foundation, non-profit organization,
founded by Sook Nyu Lee in NY, 2003

1996

Exhibition “Il Lee: Ballpoint Drawings”, Queens
Museum of Art, Queens, NY, July 19-September
30, 2007

Arario Gallery opens in Chelsea, New York, NY,
November 2007

2000

Exhibition “Bodhi Obfuscatus (Space-Baby)” of
Michael Joo, Asia Society Gallery, New York, NY
March 1-May 1, 2005
“Moving Drawing” project of Jheon Soocheon,
train from New York to Los Angeles, September
14-21, 2005

Doosan Residency New York and Doosan
Gallery, non-profit gallery, opens in Chelsea,
New York, June-July 2009

2007

The 2nd Asian Contemporary Art Week,
November 18-22, 2003

Exhibition “Multiple/Dialogue” featuring Nam
June Paik and Ik-Joong Kang, Whitney
Museum of American Art at Champion, CT,
1994

Exhibition “Asia/America: Identities in
Contemporary Asian American Art,” the Asia
Society Galleries, New York, NY, February 16June 26, 1994

Exhibition “One Way or Another: Asian American
Art Now,” Asia Society and Museum, New York,
NY, September 7-December 10, 2006

Exhibition “Young-Hae Chang Heavy Industries,”
New Museum for Contemporary Art, New York,
NY, December 1, 2007-March 23, 2008
Gana Art Gallery opens in Chelsea, New York,
NY, March 2008
Film Screening “An Evening with Yeondoo
Jung,” Museum of Modern Art, New York, NY,
March 10, 2008
The 5th Asian Contemporary Art Week, March
15-24, 2008
Exhibition “Il Lee,” The Vilcek Foundation, New
York, NY, June 2-August 22, 2008
The 2nd Asian Contemporary Art Fair, Pier 92,
New York, NY, November 6-10, 2008

Exhibition “Do-Ho Suh: Some/One,” Whitney
Museum of American Art at Philip Morris, New
York, NY, April 20-June 29, 2001
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