
W
hen look ing at the cur rent ar tis tic de vel op ment in

South Ko rea, it is all too easy to be se duced by the de -

gree of so phis ti ca tion and di ver sity in terms of me dia and sub -

jects. On the one hand, it is al most im pos si ble to dis cern a dis -

tinctly ‘Ko rean’ art, since over the last few de cades South

Ko rean art ists have ex plored most of the aes thetic and dis cur -

sive con cerns of mod ern ist and postmodernist art, just like

their con tem po rar ies else where. Is sues such as rep re sen ta tion,

orig i nal ity, au thor ship and iden tity pol i tics have be come as

im por tant as any is sues par tic u lar to Ko rean so ci ety. On the

other hand, there are trends which fo cus on ap pro pri at ing the

tra di tional lan guage of Ko rean art, in its me dium and aes thet -

ics. Abun dant op por tu ni ties to en coun ter for eign art and cul -

ture seem to have cre ated a kind of re dis cov ery of what is, or

ap pears to be, au then tic to Ko rean sen si bil ity. Fur ther -

more, such en qui ries into the tra di tion and his tory of their

own cul ture have gen er ated among Ko rean art ists a re -

newed in ter est in the def i ni tion of cul tural iden ti ties and

their dif fer ences. 

It is nei ther prac ti cal nor ap pro pri ate to dis cuss the

dif fer ent ap proaches in con tem po rary Ko rean art as a sin -

gle en tity. Think ing and speak ing of con tem po rary art in

terms of na tion-based bound aries seems al most ir rel e vant 

now a days in any case, as the glob al iza tion of both com -

merce and cul ture has deeply in flu enced art ists’ choice of

for mal and sub jec tive lan guages that are no lon ger cul tur -

ally or geo graph i cally spe cific. How ever, there are un de -

ni able rup tures in our un der stand ing of con tem po rary art

as some thing ho mo ge neous and in dis -

tin guish able. Cer tain no tions and

ideas seem more dif fi cult to trans late

be yond their own so cial and cul tural

bound aries, not only due to their his -

tor i cal im pli ca tions, but also be cause

of their con tex tual com plex ity.

In this ar ti cle, there fore, I would

like to ex plore cer tain as pects of con -

tem po rary Ko rean art that are of par -

tic u lar in ter est to me, in stead of at -

tempt ing to of fer a com pre hen sive

sur vey. My per sonal per spec tive will

not be able to em brace all the sig nif i -

cant cur rents in this par tic u lar field,

but rather will sug gest var i ous pos si -

bil i ties of un der stand ing con tem po -

rary Ko rean art. Ad di tion ally, my dis -

cus sion will be lim ited to South

Ko rean art, since the po lit i cal di vi sion 

of South and North Ko rea has cre ated

a pro found dif fer ence in art and aes -

thet ics be tween the two so ci et ies.
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Be tween the Real  and the Fab ri cated:
A View on Con tem po rary Ko rean Art

Sook-Kyung Lee

(Fig. 1) New Folder – Drag
By Yongbaek Lee (b. 1966), 2007
HD video and in stal la tion 
Vari able di men sions
(Pho to graph cour tesy of Arario Gal lery, Se oul)

(Fig. 1a) De tail of New Folder – Drag



O
ne of the most fas ci nat ing and con found ing as pects of

ad vanced in dus trial so ci et ies is the pro lif er a tion of com -

mu ni ca tions via a vast range of me dia. Since the early 1990s,

sev eral Ko rean art ists have been work ing in a va ri ety of dif fer -

ent tech no log i cal me dia in clud ing video in stal la tion, in ter ac -

tive and ki netic art, and web-based art. The pro cesses of dig i tal 

me dia and tech nol ogy seem to have fas ci nated a num ber of

emerg ing art ists in par tic u lar, who grew up in the late 1970s

and the 1980s, a pe riod of rad i cal change in Ko rea’s po lit i cal

and eco nomic en vi ron ment. In a po lit i cal sense, it was a time

of shift ing power re la tions, with the re gime of the mil i -

tary-based gov ern ment fi nally com ing to an end in 1981. How -

ever, in one sense this shift caused more un cer tainty and con fu -

sion, and a suc ces sion of para mil i tary gov ern ments con tin ued

to re press any truly dem o cratic dis cus sion or de bate. In an eco -

nomic sense, though, it was a time of pros per ity, largely due to

tech no log i cal ad vances and the ac tive pro mo tion of ex ports.

Such a com bi na tion of ab so lute au thor ity in the po lit i cal do -

main, the new at trac tion to tech nol ogy and lin ger ing col lec tiv -

ism in the so cial sphere ap pears to have af fected the ways in

which this new gen er a tion of art ists views and in ter acts with

ev ery day life.

New me dia art ist Yongbaek Lee (b. 1966) has been ex plor -

ing the pro cesses of dig i tal me dia and tech nol ogy, and the

ways in which the de vel op ment of elec tronic mass me dia has

shaped our means of com mu ni ca tion and our view of the

world. Us ing var i ous new me dia, in clud ing ro bot ics, in ter ac -

tive art and per for mance-based video in stal la tion, Lee em pha -

sizes the dis so lu tion of the bound ary be tween the ac tual and

the ar ti fi cial, which is closely linked to the dis ap pear ance of

re al ity and the cre ation of il lu sion. The com pli cated pro cesses

Lee em ploys are rem i nis cent of the way our re la tion ship with

the internet, mo bile phones, TV and other mod ern tech nol o -

gies breaks down and con fuses the con cep tual bound ary be -

tween phys i cal space and cyberspace. As seen in his re cent

video in stal la tion New Folder – Drag (2007), the dis tinc tion

be tween the nat u ral and the rep li cated is some times phys i cally

chal lenged in a hu mor ous yet sym bolic way (Figs 1 and 1a).

Kijong Zin (b. 1981) is an other art ist whose works draw at -

ten tion to the way in which our per cep tion of re al ity is ma nip u -

lated and con trolled by the mass me dia. Sub vert ing the tech -

niques and ef fects of tele vi sion in par tic u lar, his <On Air>

se ries in ves ti gates the broad cast ing of sen sa tional events.

These range from the bomb ing of Bagh dad and the his toric

moon land ing to false DNA tests in stem cell re search and a

faked na ture doc u men tary. One of the works from the se ries,

CNN (2007), de picts the live tele cast of the 9/11 ter ror ist at tack 

(Figs 2 and 2a). Seem ingly re al is tic in its de tails, the work con -

sists of CCTV cam eras, an LCD mon i tor and a stage-like set.

The viewer first en coun ters the mon i tor, which broad casts an

at tack on the World Trade Cen ter, but soon re al izes that the im -

ages on the screen are not an ac tual scene but a fab ri cated ver -

sion. Zin re veals a min ia ture set of make shift mod els and sim -

ple me chan i cal de vices be hind the mon i tor, show ing how

in for ma tion can be ma nip u lated dur ing de liv ery. The art work

ques tions the sup posed re al ity of live trans mis sions of spec -

tac u lar events and ex poses the un cer tainty of the bound aries

be tween truth and fal sity, ac tu al ity and fab ri ca tion. 
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(Fig. 2) CNN
By Kijong Zin (b. 1981), 2007
Four-chan nel video in stal la tion (real time), CCTV cam era, LCD mon i tor, mixed media
Vari able di men sions
(Pho to graph cour tesy of Arario Gal lery, Se oul)

(Fig. 2a) De tail of CNN



Kyungwon Moon (b. 1969) em ploys sin gle and

multi-chan nel video and sound in stal la tions in which still and

mov ing im ages of peo ple and scen ery are formed, trans formed 

and re struc tured through the use of cus tom-de signed com puter 

soft ware (Fig. 3). The ob jects, fig ures and scenes of daily life,

such as pass ers-by, trees and build ings, are ren dered as sil hou -

ettes and out lines – they are of ten sim pli fied and styl ized into

im ages which com bine soft ware tech niques and pro cesses

with the ap pear ance of lyr i cal hand draw ings. Moon seems to

be able to cap ture time and space in these im ages, but at the

same time, to dis lo cate and trans form the tem po ral and spa tial

senses. In her seem ingly hand-drawn yet pre cisely pro -

grammed scenes, the con tin u ous move ment and rhythm of the

ab stract com puter lines erase and can cel the or ganic traces of

her sub ject. Al though not overly me chan i cal in its ap pear ance,

Moon’s work is bound up with the re cent de vel op ments in

com puter sci ence and pro gram ming tech nol ogy. What makes

it in ter est ing and unique is the con trast be tween sta sis and mo -

tion, the or ganic and the me chan i cal, the use of tra di tional

draw ing tech niques and cut ting-edge tech nol ogy.

W
hen re al ity is per ceived as con structed and re ar ranged,

his tory and na ture can also be viewed as man u fac tured

and as sem bled. U-Ram Choe (b. 1970) has con structed his

char ac ter is tic aes thetic lan guage by de vel op ing ma chine-like

sculp tures which evoke the imag i na tions of sci ence fic tion. It

seems that tech nol ogy and sci ence are not only a prac ti cal

means for the art ist to re al ize in di vid ual pieces, but also a the o -

ret i cal ba sis for his work as a whole. The large, chan de lier-like

struc ture in Una Lumino, for ex am ple, is con structed of trans -

lu cent plas tic flow ers that open and close, pro duc ing a me tal lic 

sound; within them, lamps flicker on and off in vary ing

rhythms (Figs 4 and 4a).

It is not un usual to find artworks with me chan i cal de vices

or mov ing parts in con tem po rary art, yet Choe’s ma chine

sculp tures cre ate an ex traor di nary di men sion, with the sup port 

of con structed nat u ral-his tory el e ments and the art ist’s some -
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(Fig. 3) Life Fish ing
By Kyungwon Moon (b. 1969), 2006
Me dia in stal la tion
Vari able di men sions
(Pho to graph cour tesy of the art ist)

(Fig. 4a) De tail
of Una Lumino
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(Fig. 4) Una Lumino
Sci en tific name: Anmopispl avearium cirripedia uram
By U-Ram Choe (b. 1970), 2008 
Alu minium, plas tic, servo mo tor, 
LED and elec tronic de vices
Height 520 cm, width 430 cm, depth 430 cm
(Pho tog ra phy by Kioku Keizo) 



what lit er ary imag i na tion. Be gin ning with Ul tima

Mudfox: Anmoropral Delphinus delphis Uram,

made in 2002, the art ist con ceived a se ries of me -

chan i cal or gan isms that orig i nate and evolve in de -

pend ently of hu man in ter ven tion, us ing palaeont-

ological sys tems of clas si fi ca tion. His ma chine

sculp tures are shown with pseudo-sci en tific in for -

ma tion such as place of or i gin, hab i tat, host and reg i -

men, and some times re sem ble ex hib its dis played in

nat u ral his tory mu se ums. With the ad di tion of sci en -

tific names in Latin and hy po thet i cal state ments as to

their gen e sis, these works be come the palae on tol ogy

of the fu ture as well as the par a dox i cal proof of our

sci en tific un der stand ing, which is ac tu ally based on

such hy poth e ses and ar bi trary spec u la tion. The art -

ist’s con cept of life like ma chines em ploys evo lu tion -

ary terms like ‘mu ta tion’ and ‘the sur vival of the fit -

test’, and dem on strates his be lief that tech ni cal

ad vance is an ex ten sion of nat u ral evolution.
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(Fig. 6) City on a Bomb shell
By Jin Ham (b. 1978), 2006
Mixed me dia on bomb shell

Heigh 37 cm, length 122 cm, width 38 cm
(Pho to graph cour tesy of PKM Gal lery, Se oul)

(Fig. 5) Mus Animatus & Felis Catus Animatus
By Hyungkoo Lee (b. 1969), 2006-07
Resin, alu minium sticks, stain less-
steel wire, springs and oil paint
Mus Animatus: height 15 cm
Felis Catus Animatus: height 88 cm
(Pho to graph cour tesy of Arario Gal lery, Se oul) 



Hyungkoo Lee’s (b. 1969) work is also based on a pseudo-

sci en tific re con struc tion of imag ined as well as nat u ral spe -

cies, and is con sciously am big u ous in dis clos ing its fab ri cated

na ture. Homo Animatus, a se ries of works be gun in 2002, ap -

pears in the first in stance to con sist of skel e tal re mains of pre -

his toric crea tures. Of ten pre sented in a dra mat i cally dark set -

ting with spot lights, Lee’s sculp tures again re sem ble the

dis plays in nat u ral his tory or sci ence mu se ums. On closer in -

spec tion, how ever, it grad u ally be comes ev i dent that these are

not the skel e tons of an cient spe cies, but of imag i nary crea tures

and cre ations with no real or i gin, such as the car toon char ac -

ters Road Run ner, Bugs Bunny and Tom & Jerry (Fig. 5). Once 

the viewer re al izes this, the pains tak ingly re con structed de -

tails heighten the sense of de cep tion and du bi ety. The com bi -

na tion of pop u lar cul ture, lab o ra tory-based sci ence and

mythic al chemy seems to sit com fort ably in Lee’s ar tis tic prac -

tice, which ad dresses a va ri ety of is sues con cern ing the body

and its dis tor tion and ide al iza tion. 

Jin Ham’s (b. 1978) tiny sculp tures are ex em plary in show -

ing a sen si bil ity that val ues the sol i tary and rel a tively iso lated

con di tion of mod ern ex is tence. Us ing lumps of clay, dis carded 

pills, plas tic waste and other worth less ma te rial, Ham makes

min ia ture be ings that oc cupy cracks, holes and other in sig nif i -

cant places in a given do main. Be yond their as ton ish ing ap -

pear ance, these be ings pur pose fully con struct nar ra tives that

are bound up with the art ist’s pri vate uni verse. Play ful and at

times sa tir i cal, as in City on a Bomb shell (2006), the imag i nary 

world these be ings build and in habit is par al lel and anal o gous

to the outer world (Figs 6 and 6a). The dif fer en ti a tion be tween

these two worlds is as ar bi trary as their au then tic ity.

T
he lack or in suf fi ciency of au then tic ity in mod ern life cre -

ates a need to make al ter na tive re al i ties where the bound -

aries be tween ac tu al ity and fan tasy can not in hibit the ex is -

tence of mul ti ple re al i ties. Yeondoo Jung’s (b. 1969)
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(Fig. 6a) De tail of City on a Bomb shell 

(Fig. 7) Be witched #1
By Yeondoo Jung (b. 1969), Se oul, 2001

C-print pho to graph dip tych, one of an edi tion of five
Vari able di men sions

(Pho to graph cour tesy of Tina Kim Gal lery,
New York and Kukje Gal lery, Se oul)



pho to graphs of imag i nary scenes are staged, nar ra tive im ages

which merge real and fab ri cated en vi ron ments and ob jects.

Jung ab stains from dig i tal pro cess ing and im age ma nip u la tion, 

opt ing for more tra di tional the at ri cal and cin e matic tech niques 

to con struct his scenes. He of ten builds elab o rate sets us ing

props, painted or pho to graphed back drops and stu dio light ing,

which he com bines with ac tual land scapes and char ac ters. Lo -

ca tion (2005-pres ent) is a se ries of vi brant C-print pho to -

graphs of con structed land scapes that has the ap pear ance of

stills from seem ingly fa mil iar yet imag i nary mov ies; the fu -

sion of real lo ca tions and ac tors with fab ri cated scen ery cre -

ates a fan tas tic, hal lu ci na tory at mo sphere. It seems that the art -

ist seeks to re de fine the con ven tions and lan guages of both

land scape and por trait pho tog ra phy, bring ing to the gen res the

more vi sion ary au ton omy of paint ing and even lit er a ture.

Jung’s in ter est in giv ing form to hid den fan ta sies and de -

sires can also be noted in his pro ject Be witched (2001-pres -

ent). In this work, Jung rec re ates the dreams of peo ple he has

en coun tered around the world. Each pro ject is com prised of a

pair of por traits of a sin gle sub ject, one an im age of the per son

in his or her cur rent re al ity, the other in his or her ideal iden tity

and sur round ings. Sub jects in clude a young boy work ing at a

petrol sta tion in Se oul who dreams of be com ing a For mula

One rac ing driver (Fig. 7); a mid dle-aged man in Liv er pool

who wishes to play the spoons with the Phil har monic Or ches -

tra; and a fash ion model who wants to have a fam ily, with three 

chil dren and two dogs. Hav ing in ter viewed his sub jects, Jung

care fully re con structs the scenes of their hopes and ide als for

the fu ture, but for now the ac com plished dreams re main in the

realm of fan tasy, just like his imag i nary land scape scenes.

Do Ho Suh’s (b. 1962) sculp tural and ar chi tec tural in stal -

la tions dem on strate the com plex bal ance be tween the per sonal 

and the so cial. Suh’s works are of ten based on his own ex pe ri -

ence as a Ko rean-born art ist liv ing and work ing in the US,

where he came to ques tion Ko rean ways of think ing and

attitudes. For in stance, a large-scale tex tile piece, Se oul Home/ 

L.A. Home (1999), in tro duces spe cific cul tural ref er ences into

his ar chi tec tural works, show ing a se ries of in te ri ors ren dered

in sea-green silk and ny lon. One half of the work is an ex act

rep lica of his fam ily home, which is typ i cal of tra di tional Ko -

rean res i dences, and the other half a faith ful copy of his apart -

ment in the US. By ren der ing the ac tual ar chi tec ture in the

more ephem eral ma te rial of trans lu cent tex tile, how ever, Suh

trans forms the cor po re al ity of the spaces into some thing nos -
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(Fig. 8) Uni-Form/s,
Self-Por trait/s: My 39 Years
By Do Ho Suh (b. 1962), 2006
Fab ric, fibre glass resin, 
stain less steel and cast ers, 
one of an edi tion of three
Height 169 cm, length 
254 cm, width 56 cm
(Pho to graph cour tesy of
the art ist and Lehmann 
Maupin Gal lery, New York)



tal gic and psy cho log i cal. The themes of cul tural dis place ment

and iden tity have also been cen tral in his sub se quent works. 

The tra di tional cel e bra tion of the col lec tive rather than the

in di vid ual in Ko rean cul ture has in flu enced some of Suh’s

works, as in Uni-Form/s, Self-Por trait/s: My 39 Years (2006)

(Fig. 8). This is an as sem blage of the art ist’s uni forms from

nurs ery to high school and com pul sory mil i tary ser vice, sym -

bol iz ing the col lec tive na ture of Ko rean so ci ety. In dis tin guish -

able in these ‘Uni-Form/s’, the iden tity of a per son is veiled

be neath stan dard ized ar che types. What be comes prob lem atic,

how ever, is the art ist’s sub se quent re al iza tion that the col lec -

tive iden tity is not uni ver sal or nat u ral, but con structed and

ide al ized.

The ap pro pri a tion of real sto ries and the or di nary events

and ob jects of daily life is also one of the main sub jects of

Joonho Jeon’s (b. 1969) work (Fig. 9). Us ing his own, dis tinct
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(Fig. 9) The White House
By Joonho Jeon 
(b. 1969), 2005
Com puter an i ma tion
(Pho to graph cour tesy 
of Arario Gal lery, Se oul)

(Fig. 10) Win ter 
By Kyung Jeon 
(b. 1975), 2006
Gouache, graph ite 
and water col our on 
rice pa per on can vas
Height 90 cm, 
width 135 cm
(Pho to graph cour tesy 
of Tina Kim Gal lery, 
New York and Kukje
Gal lery, Se oul)



per spec tive, which is at once po lit i cally charged and highly

per sonal, Jeon ques tions the he ge monic struc tures of Ko rean

so ci ety and pol i tics. Through his ref er ences to ob jects and

icons such as US-dol lar bills, North Ko rean bank notes, an

Amer i can-foot ball player, the Statue of Lib erty, and the lo gos

of Nike and Mc Don ald’s, the art ist ex presses a crit i cal anal y sis 

of the me dia, cap i tal ism, and the po lit i cal and eco nomic dom i -

nance of the US. He en cour ages the au di ence to ques tion their

view of re al ity, re veal ing its dis tor tion by the mass me dia and

de cons truct ing the myths and power struc tures of con tem po -

rary so ci ety. 

How ever, it is also true that Jeon’s work goes be yond the

realm of the cri tique of eco nomic and cul tural he ge mony, with

his re cent em pha sis on power re la tions in the do main of the in -

di vid ual and the per sonal. For in stance, Alpram – the Absolute

Com mand (2008) is based on the of fi cial statue of the founder

and for mer leader of North Ko rea, Kim Il-sung (1912-94),

which is an un par al leled icon within mon u men tal and pro pa -

ganda sculp ture. While the work is rep re sen ta tive of the art -

ist’s cri tique of over whelm ing power and so cial fic tion, it also

re fers to some what more ab stract and broader re sis tance

through the con scious link with Alpram, a med i ca tion for

panic dis or der. Rec og niz ing that psy cho log i cal states are not

en tirely sep a rate from phys i cal and ma te rial ones but are

some times sim ply re sponses to chem i cal pro cesses, Jeon leads 

us to the rev e la tion of the func tions and forms of power that

per me ate into the most pri vate and sub jec tive lev els of life.

T
he cre ation of per sonal my thol o gies and al le gor i cal nar ra -

tives can also be seen in the work of art ists who com bine

them with the for mal lan guage of tra di tional Ko rean paint ing.

Kyung Jeon (b. 1975) is one of the art ists who adopt the genre

of draw ing as an ef fec tive tech nique to rep re sent com plex and

fan tas ti cal sto ries. Us ing the tra di tional sup port of Ko rean

mul berry or rice pa per mounted on can vas, she pro duces rather 

child ishly ren dered im ages of small fig ures and their sur -

round ings. As seen in Fig ure 10 and in her more re cent work, a

story (2008), com prised of thir teen large-scale paint ings, the

fig ures and sto ries de picted are of ten based on the art ist’s own

imag i na tion and ex pe ri ence. How ever, the nar ra tives are gen -

er ally frag mented rather than co her ent, in di cat ing in flu ences

from the vi sions of such art ists as Henry Darger (1892-1973)

and Hieronymus Bosch (c. 1450-1516).

In a sim i lar man ner, the art of Yoonyoung Park (b. 1968)

ref er ences the tech niques and mo tifs of tra di tional East ern cal -

lig ra phy and land scape paint ings, but reconfigures these el e -

ments and con ven tions and com bines them with as pects of

mod ern life and cul ture (Fig. 11). A wide range of events and

mem o ries informs her works: in ci dents such as the Picton

Farm mur der case, the Vir ginia Tech shoot ing and the Ex xon

Valdez Oil spill in spire her own in ter pre ta tions, and in flu ences 

in clude Da vid Lynch’s TV se rial Twin Peaks, as well as Latin

Amer i can sha man ism. How ever, the de tails are re-imag ined,

re struc tured within the art ist’s own imag ined space. Real oc -

cur rences and scen ery are re ar ranged and blended with the art -

ist’s own ex pe ri ences and def i ni tions to form dream-like nar -

ra tives, pre sented in a va ri ety of me dia in clud ing painted

scrolls and screens, in stal la tions and mys tery nov els.

Seung-ho Yoo (b. 1973) pro duces in tri cate and hu mor ous

works in pen-and-ink on pa per that blur the bound aries be -

tween word and im age, and play with lan guage, text and the

tra di tions of East ern land scape paint ing and cal lig ra phy. Yoo

rec re ates tra di tional land scape paint ings, spe cif i cally the type

of mon u men tal work in ink on pa per from China’s North ern
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(Fig. 11) Logo Land scapes
By Yoonyoung Park (b. 1968), 2005

Chi nese ink and col our on rice pa per
Each: height 210 cm, width 39 cm

(Pho to graph cour tesy of Arario Gal lery, Se oul)



Song dy nasty (960-1279), which de picts pic tur esque scenes of 

moun tains, trees and wa ter. Nev er the less, on closer in spec tion

we see that the im ages are made up of tiny char ac ters in

Hangul, the of fi cial Ko rean script. The del i cate crafts man ship, 

schol arly air and el e gance of the orig i nals are here trans formed 

into some thing play ful and comic. Yoo’s art is at once po etic

and quirky, ex press ing both a poi gnant nos tal gia and a child ish 

sense of hu mour.

Within the cur rent ar tis tic de vel op ments in Ko rea, there is

a ten dency to re flect the rap idly shift ing na ture of so cial and

po lit i cal life and cul ture in a con tem po rary world of mass pro -

duc tion, mass con sum er ism and me dia sat u ra tion. Al though

not con sciously col lec tive in their ac tiv i ties, to day’s art ists ap -

pear to share a par tic u lar view, see ing re al ity as con structed

and imag ined rather than au then tic and nat u ral. How ever, the

ar tis tic re sponse to the view of re al ity as fab ri cated is not lim -

ited to the so cial and po lit i cal spheres, but ex tends to the per -

sonal and pri vate. There is a shared ar tis tic sen si bil ity that is

dis tant from grand nar ra tives, di rect pol i tics and spec ta cles,

fo cus ing in stead on per sonal myths, sub jec tive nar ra tives and

the aes thet ics of the frag ments of daily life. These art ists com -

mem o rate the hum ble and seem ingly in sig nif i cant mo ments of 

so cial and per sonal his tory, and em pha size an out look that is at 

once med i ta tive and pri vate, and so cially en gag ing.

Sook-Kyung Lee is Ex hi bi tions & Dis plays Cu ra tor at Tate Liv er pool.

Art ist websites

U-Ram Choe (http://www.uram.net/)

Hyungkoo Lee (http://www.hyungkoolee.net/)

Yeondoo Jung (http://www.yeondoojung.com/)

Kyung Jeon (http://www.kyung.com/)
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